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Aileen Ribeiro, Fashion and Fiction: Dress in Art and
Literature in Stuart England. New Haven: Yale University
Press. Pp. X + 387. 224 illustrations. $65.00.
Reviewed by David Flill Radcliffe, Virginia Tech
I ashion is a perplexing topic that presents its historian with no
obvious starting point or range of subjects: what makes
clothing fashionable? where do the garments come from,
whither do they go? what is the clothing made out of, and where, and how?
how was it worn, where, and by whom? what purposes does it serve, what
meanings does it bear? The technicalities of fabrics and fittings, threads and
dyes, forms and fasteners, are daunting to the uninitiated; the ways of the rag
trade and the myriads it employed are far-flung and complex. Aileen Riberio,
who knows whereof she speaks, comments on aU of these topics in her
history of dress, although usually in passing; she says, modestly, "this book
does not claim to be anything more than a general introduction to some
aspects of clothing in Smart England as mediated through contemporary
literamre and art" (19).
(
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For the most part this is a book about what was worn at court as
opposed to the universities, the inns of court, the pulpit, the workplace, or
the fair. There are sound reasons for this. For fashionable clothing there is
better documentation in the form of surviving artifacts, expense accounts,
and fashion plates, and more illustrative material in the form of diaries,
pamphlets, poems, and portraits. Since art and literamre are the lenses
Ribeiro applies to fashion, the court is all but inevitably the focus, for in the
Stuart era the court was the chief source of patronage for poets and painters
as well as for clothiers. A book about fashion is necessarily a book about
persons of fashion, and in the seventeenth century Whitehall and the theaters
were the places where persons in fuU sartorial regalia were chiefly to be
found. There was a furious debate going on about clerical vestments, but one
win not read about it here.
But if Fashion and Fiction sets out to "survey the development of dress
in Stuart England," the question of how fashions develop is left begging.
Change they certainly do, but develop? Since Stuart times we have become
accustomed to progress-narratives, but it is difficult, utilitarian matters aside,
to discuss clothing in terms of progress. Might high fashion, given its
pointed disregard for utility, be considered as fine art? It is seldom presented
as such. We have a large body of literamre about the rise of English poetry
and fiction, landscape painting and portraimre, but nothing equivalent for
petticoats or periwigs. Fashion, like other decorative arts, has been relegated
to a secondary place in scholarly literature. Or it is treated as a system of
signs, an epiphenomenon of social discourse. Aileen Ribeiro does not argue
that fashion should be considered a fine art, yet her presentation of material
makes the case implicitly, not least in the physical appearance of a book
formatted like an art history text.
Rather than rationalizing the subject as a progress narrative would
require, Ribeiro assembles witnesses' bewildered expressions of delight or
disgust at the ever-changing mode. Taste is taste. As a critic, she is often
skeptical of the documentary value of literamre and art. We are reminded,
time and again, that depictions of clothing in art are not the thing itself, that
the garment in the picmre may never have existed, that even if it did, it may
have been crafted for a purpose very different than recording what the sitter
would typically wear: "Clothing can deceive and mislead, especially when
represented in literamre and art. It is therefore aU the more important to
have the facts of dress, the naming of names before we can understand how
to decode this language" (3, author's emphasis). The capacity to affix a name
to a farthingale or a furbelow in a picmre does make the object seem, if not
more intelligible, at least more comprehensible than it would otherwise be.
If such things transgressed the boundaries of reason, they were well within
the pale of conversation.
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The bent of this study is to resist reductive explanations: "Historians
are still unsure as to the reasons behind the increased demand among all
classes for fashionable clothing in the late seventeenth century. It may be due
to growing prosperity, the relative flexibility of the social structure in
England, greater availability of goods that people wished to buy, major
innovations in costume and a desire for novelty for its own sake. Possibly
more women were at work in various aspects of the clothing industry, and
thus knowledgeable about fashion" (305—6). The evidence suggests that in
court circles at least, men were as likely as women to be slaves to fashion, at
times even outpacing them in expenditure and extravagance. The "petticoat
breeches" popular after the Restoration were calculated to show a lot of
(male) leg; one extant example of such a costume contains 218 yards of
colored ribbon. Persons dressed like this obviously wished to be talked
about, and were. "Sir Fopling Flutter," the hero of George Etherege's The
Man of Mode (1676), made tongues wag as well as ribbons.
If conversations about clothing are a recurring theme, so is the
metaphorical conversation among sister arts that did not always speak in
unison. The minutely detailed realism of Jacobean portraiture is a splendid
analogue for the equally intricate fabrics and textures of Jacobean clothing,
yet, for all its rhetorical embroidery, one does not find minute descriptions
of clothing in Jacobean poetry. By mid-century, drapery in portrait-painting
had assumed a more generalized or fantastic cast so that one looks to Robert
Herrick's epigrams for accounts of the erringlace and flouncing petticoat. In
the age of Anne, as manners became the consuming topic, the issue for poets
and painters might be less what was worn than how, where, and by whom.
Because the three arts were constantly shifting topics and modes, Ribeiro
cannot well take a uniform approach to the evidence. Since she follows
where the conversation leads, the different chapters vary in topics and
emphasis. But she consistently takes cues from the major court painters,
Anthony Van Dyck, Peter Lely, Godfrey Kneller.
The verbal illustrations are drawn from the usual wimesses, Henry
Peacham, Samuel Pepys, and John Evelyn, alongwith the leading pla)rwrights
and essayists of the era. But there is also a wealth of illuminating material
from the most minor of minor literature. It might be objected that the
written word comes across as rather the poor sister, receiving little of the
critical attention lavished on the garments and paintings. Yet if literary works
are treated more as sources of information than as aesthetic objects, the
garments and the pictures wiU in turn prove just as valuable for the purpose
of illustrating literature. Fashion and Fiction is copiously illustrated with color
plates representing the best of the best of Stuart painting. If the faces are
consequently familiar, they have seldom looked so good as in these
reproductions. To these are added a plethora of engravings, most of which
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are not at aE familiar and which provide a useful counterpart to the portraits,
being (fashion plates aside) less given to fantasy and more to documentation
and satire.
Any book written as a general introduction is compelled to make
compromises between depth and coherence. Ribeiro has not stinted on
information nor has she adopted a breezy narrative or superficial argument.
She relies on a succession of stunning images to draw in the reader, using
text to elucidate the images rather than the other way around. The restraint
of the commentator's deadpan prose often stands in striking contrast to the
jaw-dropping images. Yet the sober information provided is not without its
effect; knowing something about the terminology, the fabrics, the colors, and
the modes, does enable one to see the picmres with something like a period
eye. The social commentary that carries us from image to image is sometimes
illuminating as weU: we learn that one could not tell a Puritan gentleman
from a Cavalier by their mode of dress, but that a Whig lady could be
distinguished from a Tory by the position of the patches on her face. We
wonder with Pepys, having his head shaved for the first time, at the "the
absurdity of cutting off one's own perfectly good hair to make a wig for
someone else" (238). In the Smart era courtiers learned to accept commerce
and mutability as fundamental conditions of life.

Daniel Carey, Locke, Shafteshury, andHutcheson: Contesting
Diversity in the Enlightenment and Beyond. Cambridge:
Cambridge University Press, 2006. Pp. x + 260. $85.00.
Reviewed by Thomas Mautner, Australian National Uni
versity
Daniel Carey's new smdy of John Locke, the third Earl of Shaftesbury, and
Francis Hutcheson begins, after its introductory survey of the work's main
content, with a presentation of Locke's account of the diversity of customs
and manners. Locke adopted the new methodology of "natural history"
cultivated by the fellows of the Royal Society, and utilized what seafarers,
missionaries and other travelers had to tell, but he also drew on the writings
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of ancient historians and geographers. Their tales of strange customs had
been used by Sextus Empiricus and others to build a case for scepticism in
opposition to stoicism, and, Carey writes, Locke used this sceptical tradition
against the theory that there are innate practical propositions and ideas. The
author calls this "Locke's sceptical strategy," but he insists, quite correctiy,
that differendy from the sceptics, Locke's "intention was not to undermine
confidence in moral distinctions or religious belief (41) but only to refute
innatism. Moral ideas and practical principles were not with us innately: we
establish them by the use of our reason (35). But, in view of the variety of
customs, were aU peoples equally in possession of the faculty of reason and
equally able to exercise it? Carey suggests that Locke "leaves the potential
force of reason in place" (91) but does not rule out that some men "quit
their reason"—the Peruvians, Locke claimed, being a case in point (93). At
the end of the chapters devoted to Locke, Carey suggests that Locke's Two
Treatises of Government (published in 1689, at the same time as his major work,
the Essay Concerning Human Understanding) had a different, "less problematic"
anthropology: different levels of rationality belonged to different stages of
historical development. The implicit message in this part of the text is that
Locke did not consider some peoples essentially inferior.
Contemporary critics argued that there was scope for reasonable doubt
about many of the stories recounted by Locke, that some of his
interpretations could be questioned, and that the actual diversity of customs
and manners was by no means as large as he wanted his readers to believe.
Shaftesbury complained that Locke was too credulous in accepting travelers'
tales. There was good reason, Shaftesbury thought, for not rejecting entirely
the idea of innateness. This could be illustrated in the way we spontaneously
perceive and react to aesthetic beauty and ugliness and to the moral
counterparts of these. Once we disregard the customs and manners of
barbarous, ignorant, and uncivilized peoples—and of course we should—the
alleged fundamental diversity in moral and aesthetic sentiment disappears
from view. Carey notes Shaftesbury's rejection of Locke's egoistic
psychology with its principle that what is morally right must be in the agent's
self-interest (99), but this point does not assume the central place in the
argument that, I shall argue below, it deserves.
One chapter gives a good overview of Hutcheson's position that there
is a moral sense, as common to human beings as are the senses we are
familiar with: sight, hearing, etc. (163). Hutcheson agreed with Locke's
rejection of innate ideas and practical principles, but he argued that this is
consistent with the existence of an innate passive power to receive ideas of
certain kinds, e.g. beauty or virtue, in the same way as, according to Locke,
there is an innate passive power to perceive scents. Hutcheson had problems
building up a coherent theory: he depicted the moral sense not only as a
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passive power but also as an active faculty of judging (166). Objections came
from critics Uke ThomasJohnson (168,182), who pointed to the diversity in
the deliverances of the alleged moral sense and insisted that only one innate
practical principle can be taken to be universal: self-interest. Of course,
Hutcheson was not unaware of the diversity. One part of his reply was that
one does not have to believe aU the travelers' tales; another was that
variations can be seen as different legitimate expressions of one and the same
valid moral principle. One culture might express piety toward the deceased
by means of burial, another by means of cremation. Carey offers a good
survey of four different ways in which Hutcheson tried to show that the
recognition that the moral sense expressed itself differently ought not to
provoke the suspicion that the moral sense did not exist (176—81). Later in
the Scottish Enlightenment, the idea of progress implied another kind of
answer: we all have the same passive power to receive moralimpressions, but
it is only natural that there will be differences between individuals and
between nations depending on their stage of historicaldevelopment. The tide
of G. E. Lessing's famous "Die Erziehung des Menschengeschlechts" (1780)
sums up this position.
Carey's use of correspondence and unpublished manuscripts from the
early modern period adds to the value of his study, which as a whole
contains a wealth of information and ideas. AU this is to Carey's great credit.
The last chapter, however, may seem somewhat eclectic. Its stated aim is to
discuss present-day responses to the impUcations of cultural diversity, in the
Ught of the responses of the three phUosophers discussed up to this point.
Carey discusses the relativism of much anthropological theory (Ruth
Benedict, CUfford Geertz, Michael Carrithers) and explores a few obscure
ideas of Tzvetan Todorov, including the notion that unsociabUity cannot be
moraUy condemned because it does not exist: to be unsociable means to be
born outside society, which nobody is (215). Todorov also holds that a
unified human nature is not "given objectively" but is "deduced by reason"
(216), as if rational deductions cannot be objective. Next, Carey offers a
discussion of universal human rights (A.J. M. MUne, Alison Renteln, Richard
WUson) and a discussion of multiculturaUsm (mainly Ernesto Laclau, James
TuUy, WiU KymUcka, Charles Taylor, and Chandran Kukathas). This chapter
takes on too many things and one may have doubts whether its connection
with the preceding chapters is as close as the author suggests. The
connection between innatism and relativism, for instance, is not close.
The main aim of the book is to investigate and compare "the
implications of cultural diversity" (6). This can be taken in two different
senses. For Locke and his critics, these implications are related to innatism,
as a theory of moral epistemology, and relativism has no significant place on
the agenda.- In contrast, the "implications of cultural diversity" for the
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present-day writers discussed relate to scepticism and relativism, which bear
on problems of human rights, multiculturalism, toleration, etc. The central
topic in this book is "the implications of cultural diversity" (6). As for those
problems, objectivists (innatists and anti-innatists alike) such as Locke,
Shaftesbury, and Hutcheson advocated toleration, but present-day relativists
do so too, and strongly anti-objectivist writers such as Edvard Westermarck,
Axel Hagerstrom, A. J. Ayer, Karl Popper, Patrick Nowell-Smith, have
insisted that objectivism is inseparable from dogmatism and intolerance and
that only their own contrary view can give toleration and generous openmindedness due scope.
The real matter of contention between Locke and his two critics has
little to do with toleration or multiculturalism. Locke pointed to diversity of
customs and manners in order to refute theories of innate ideas and practical
principles. Carey describes this as a "sceptical strategy"and wntes of Locke's
"sceptical reading of diversity" (37, 43, 48, 52, 57, 68), but he does clearly
state that Locke was not a moral sceptic. Locke believed that there are
objective moral truths, which can be known by using our reason, and that
some are as fundamental and certain as the axioms in Euclid.
Carey notes there were contemporary complaints, also from Shaftes
bury (although only in unpublished writings), that Locke s theory had
sceptical consequences. Those complaints seem ill-founded. What Shaftes
bury and Hutcheson disputed in Locke was his egoistic rationalism and not
any alleged scepticism or relativism. Locke did believe that there are common
and valid standards, which we can know by using our rational faculty and
which we can use to evaluate differences in moral outlook. WTiat made some
turn against Locke was his egoistic psychology, in which self-interest is the
only motive for action. This leads to a thoroughly mercenary conception of
morality in which right and wrong is determined extrinsically. They rejected
the view that morality is a system of rules that is imposed externally on
agents who comply for reasons that are ultimately pmdential, rules similar to
the laws of the state or to the norms of custom and convention. Their
analogy with the sense of beauty was an attempt to make this point. The
beauty of an object does not consist in its conformity to various rules, but
rather in its internal harmony, accord, proportion. This was one thing that
attracted Hutcheson to Shaftesbury when he turned "against the tendency
to understand law solely as an external force and not as part of the internal
structure of human nature" (154). Carey is well aware of this, but it is a
subject matter not prominent in the present-day authors he discusses.
The book is well produced and the proofreading satisfies high
standards. References to sources are commendably edition-neutral for
Grotius, Pufendorf, and Locke, but for others, including Shaftesbiuy,
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Hutcheson, and Hume, finding the reference is difficult unless one happens
to have the same edition as that used by the author.

Jonathan I. Israel, Enlightenment Contested: Philosophy,
Modernity, and the Emancipation of Man, 1670—17J 2. New
York: Oxford University Press, 2006. Pp. xxiv + 983. $55.00.
Eeviewed by Irwin Primer, Rutgers University, Newark
Campus
In this second volume of his planned trilogy, Jonathan Israel extends the
central idea that he introduced five years earlier in The Radical Enlightenment,
namely, that the key intellectual force in the European Enlightenment was
not the writings of Francis Bacon,John Locke, Robert Boyle, Samuel Clarke,
Isaac Newton, and Voltaire, but rather those of Spinoza and his followers.
The older unitary Enlightenment, he argues, really consisted of three distinct
groups: the Radical Enlightenment (stemmingprimarily from Spinoza and his
Dutch followers in the later seventeenth century), the Moderate
Enlightenment (Locke, Newton, and others who combine reason and faith),
and the more conservative or reactionary Counter-Enlightenment which he
associates with Jacques-Benigne Bossuet, Nicholas-Sylvestre Bergier, and
other defenders of supernamrahsm and religious establishments. Viewing
Spinoza as the father of Enlightenment materialism and atheism, he places
bim at the head of the Radical Enlightenment which empted in the
Netherlands (not England or France, as had generally been thought) about
a century earlier than the emergence of the "Moderate Enlightenment" of
Locke, Newton, and Voltaire, with their varying attachments to some form
of theism. Although the "moderate, mainstream" Enlightenment flowered
in the mid-eighteenth century, it did not obliterate the Radical
Enlightenment, which survived in a continuous stream of clandestine
pamphlets, books, and manuscripts. The three principal architects of the
Radical Enlightenment, according to Israel, were Spinoza, Pierre Bayle, and
Denis Diderot. As he observes in chapter 26 ("Is Religion Needed for a WellOrdered Society?"), "Total separation of morality and theology was indeed
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the very cornerstone of Radical Enlightenment, the point at which the
systems of Spinoza and Bayle almost totally converge" (669).
The best-prepared readers for this volume are those who already have
read his first volume, The Radical Enlightenment (Oxford University Press,
2001). In this second volume he recapitulates important conclusions from
the first wherever they are needed. Having dwelt at length upon the birth of
the radical enlightenment in seventeenth-century Dutch culture, his main
task now, for roughly the same chronological period, is to explore
manifestations of the various Enlightenments—but especially the Radical
Enlightenment—^in a much wider geographical sweep including the cultures
of France, Britain, the German states, Russia, Italy, and southeastern Europe.
In separate chapters on China and the Islamic world, Israel examines the
efforts of radical European authors to find parallels to the Spinozist oudook
in the works of Confucius and in Islamic texts. Before starting his historical
exposition, however, he opens with a long introduction in which he deals
with criticisms of his first volume leveled by "cultural critics," postmodern
ists, and others. He agrees with them in rejecting the older history of ideas,
but argues for a newer, more sensitive and responsible inteUecmal history.
As the term "radical" in his earlier tide signals the central emphasis of
that book, so in this new tide the term "contested" promises a series of
contestations at various levels. Israel now examines in detail successive
conflicts between the radicals (loosely, the Spinozists) and the moderates in
the seventeenth and eighteenth centuries. As an instance of his method, we
can turn to his chapter on Socinianism, which in the later seventeenth
cenmry was widely regarded as one of the most radical of the Protestant
sects. For Israel, Socinianism is not nearly as radical as Spinozism was in that
age. In discussing the Socinians he tries to avoid dry chronological exposition
by setting thek doctrines within a framework of controversy, with judicious
comments upon such authors as Daniel Zwicker, Arthur Bury, JarigJeUes,
Pieter Balling, Frans Kuyper, Jan Rieuwertsz, and Andrzej Wiszowaty. He
explains how Bayle,Jean-Frederic Bernard, Mathurin Veyssite de La Croze,
and others, by appealing to reason, rejected the Socinians' views on the
Trinity, original sin, eternal damnation, and the vkgia bkth. For Bayle,
reason simply cannot support or defend faith; consequently where Bayle
appears to defend religion or any Christian doctrines, his position has been
regarded by Elisabeth Labrousse and others as fideistic. Israel faults all
previous attempts to regard Bayle as a fideist and, after reviewing the
theological and philosophical opposition that Bayle inspked in Jean Le Clerc,
Elie Saurin,Jacques Bernard,IsaacJaquelot, and other Protestant rationalists
(the rationau:K), he concludes that Bayle's fideism was a blind and that he was
probably a crypto-Spinozist. This is indeed very far from an earlier modern
conclusion that Bayle was a sincere if somewhat cold Calvinist.
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In chapter after chapter Israel investigates the competing theories of
Locke, Bayle, and Spinoza on toleration; attacks on "priestcraft" and
religious persecution; competing views on Newton and Thomas Hobbes;
issues regarding popular sovereignty and the "Right to Revolution";
Anglomania pro and con; the mid-eighteenth-century triumph of the
Moderate EnKghtenment in the United Provinces; the recovery of ancient
Greek thought; the rise of the "History of Philosophy" and subsequent
histories of I'esprit humain-, opposing views on Vico's relationship to the
Enlightenment; issues of race, colonialism, sex, marriage, and equality;
anticipations of Spinozism in early Islam, and the mixed reception of
Diderot's En^clopedie,all discussed in remarkable detail. No previous analysis
of this movement by a single historian reveals so wide a range and wealth of
detail as one finds in these first two volumes of Israel's trilogy. His scope is
encyclopedic in its inclusiveness, and because he maintains a controlling
thesis throughout, we may also take his herculean encyclopedism as in some
sense a revisionary alternative or corrective to the loosely organized Oxford
Engclopedia of the Enlightenment (Oxford University Press, 2003), which he
reviewed with severity in 2006.
At another level of contestation are Israel's challenges to interpretations
of the Enlightenment by Ernst Cassirer, Paul Hazard, Peter Gay, and, not
least, Margaret Jacob, whose Radical Enlightenment: Pantheists, Freemasons and
'Republicans (AUen and Unwin) first appeared in 1981 and is now available in
a second revised edition (Cornerstone Book Publishers, 2006). Ira Wade he
commends for having early pointed out the strong presence of Spinoza in
the clandestine manuscripts and publications in the eighteenth cenmry. He
attacks earlier and current views of the Enlightenment that focus almost
exclusively upon French authors and examples, that is, until Roy Porter
claimed that the major sources of the European Enlightenment originated
in Britain.
Israel takes note of those who actively contested the irreligious
tendencies of Enlightenment authors, and also those defenders of religion
who argue that various early-modern religious authors, such as the abbe
Bergier, themselves advanced the cause of the Enlightenment. And when he
disagrees with interpretations of the Enlightenment by his contemporaries
(including Alastait Maclntyre and Charles Taylor), he points out their errors
in no uncertain terms. He rejects pronouncements from postmodernists and
others to the effect that the Enlightenment is dead, and argues that it is stiU
very much alive. Enlightenment ideals of equality, justice, toleration, liberty
of conscience and thought, and enlightened views on gender, race, slavery,
and the status of women, he insists, need to be revived and actively culti
vated for the betterment of the human race. The sources of such values he
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traces directly to the Dutch authors of the Radical Enlightenment, described
in detail in his earlier book.
The primary focus in his extended narrative of the Radical
Enlightenment is the early modern assaults upon religious authority, attacks
upon belief in supernatural beings and events, and the gradual erosion of
those beliefs—or, in other words, the emergence of a secular modernism
that is both naturalistic and materialist. (Israel's discussion in chapter 24 of
the possibility of a proto-Spinozan movement in early Islam involving Abu
Muslim and the Zindikites is fascinating, yet it seems, by comparison, rather
remote from his main objective.) He also devotes many pages to exploring
the decline of autocratic monarchism and the rise of egalitarian thinking and
of "democratic republicanism," which he distinguishes from the "classical
republicanism" that had been revived in the seventeenth century.
As for advances in science, Israel deals with them only insofar as they
relate to the religious positions within the radical and moderate
Enlightenments. In chapter 8 he reviews Newton's discoveries in physics and
mathematics in order to draw out the theological and philosophical
implications of Newton's physico-theology. His account of the emergence
of French resistance to the Newtonianism so avidly embraced by Voltaire in
the mid-eighteenth century should dispel any uncritical assumptions that
Newton's explanations of the physical world simply dominated European
thought throughout that century. He continues to explore these issues in
chapter 29, on Voltaire and anti-Voltairean writers, and devotes one other
chapter (no. 28) to French ideas about the organic world. In that chapter,
reHewing a line of materialist thinkers who contributed to the advancement
of scientific thought (fulien Offroy de La Mettrie, Benoit de MaiUet, Henri
de BoulainviUiers, Rene Antoine Ferchault de Reaumur,Abraham Trembley,
Charles Bonnet, Georges-Louis Leclerc de Buffon), he asserts that "the life
sciences in France came to be captured, by the mid 1740s, by the radical
camp" (766). Historians of science will probably fault Israel for ignoring
many contributions to science that deserve to be included in a full account
of the Enlightenment, but it is clear that delivering a continuous and
connected history of science was never his stated intention.
With striking verve he continues to impart new life to a movement and
an ideology that postmodernists and others have tried, and are still trying, to
bury. Whether his reinterpretation of the European Enlightenment in
accordance with his overarching scheme will come to be accepted as the
most accurate reading of that broad field of historical smdy remains to be
seen. Readers who have long regarded David Hume's attack on biblical and
other miracles as unquestionably radical will not easily accept Israel's
realignment of Hume with members of the moderate, mainstream
Enlightenment.
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Other objections will surely arise: did the early writers on economic
theory and practice have no role whatever in the emergence of the Radical
Enlightenment? Was economic theory neglected by the Radicals but
cultivated by the Moderates? And has Israel attended sufficiently to the
important vogue of Utopian thought and writing in this period? His critics
should keep in mind, however, that his third volume has not yet appeared.
Whatever criticisms may be leveled against the two published volumes, no
catalogue of their faults or omissions can negate the fact that they impart
new direction and vitality to Enlightenment studies.The hundreds of entries
in the seventy pages of his bibliography will be a valuable tool for all
Enlightenment scholars. His argument may at times seem tendentious -for
he strongly believes in the values fostered by the Radical
Enlightenment—but we nevertheless must admire his extraordinary
command of the philosophical, religious, scientific, and political issues that
shaped the European Enlightenment. New essays and books devoted to the
Radical Enlightenment are already appearing and it is safe to say that scholars
will be dealing with Israel's challenging revisionism for years to come.

Howard D. Weinbrot, Menippean Satire Reconsidered: From
Antiquity to the Eighteenth Century. Baltimore: Johns
Hopkins University Press, 2005. Pp. xvi + 375. $60.00.
Reviewed hy Kirk Combe, Denison University
Among his concluding thoughts about the genre of Menippean satire,
Howard Weinbrot writes; "The dark satirists think the unthinkable, write the
unthinkable with compelUng concepts and language, and thereby help us to
read the unthinkable" (302). Gloom and, predominantly, doom mark the
form, as Menippean satire "lives in a precarious universe of broken or fragile
national, cultural, reUgious, political, or generally inteUectual values"
Weinbrot's project, however, undertakes far more than merely characterizing
the Menippean mood. Enacting an approach he calls historical or contextual
formalism, Weinbrot seeks a return to the roots of genre itself. He estabEshes foundation texts that demarcate the form. He traces how this type of
satire changes and adapts over time and as it moves from culture to culture.
Most important, he proposes and analyzes the fundamental texts and con-
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texts of four "species" of Menippean satire. His express aim is to reduce the
inventory of pieces that haye been given the label. Declares Weinbrot: "I
hope to diminish the number of works called Menippean satires so that the
genre who ate the world cati be put on a diet. Perhaps we then can speak of
this literary form with slightly more precision, while also recognizing that we
never can be predse and riever should be rigid when dealing with the
products of licentious imagination" (303). In short, taxonomy is what's afoot
here, Cultural poetics certainly figure prominently in Weinbrot's
explorations; however, qualification and categorization motivate this study.
Perhaps the quest for defiriition is inevitable with satire.Something about the
literamre preoccupies us with anatomizing it. Weinbrot's impressive
dissection of the Menippean branch likely will be viewed as a tour-de-force,
then, among studies of satire. For as loose a form as Menippean satire would
seein to be, Weinbrot's specifications for it are surprisingly stringent.
We are told that such satire opposes "a dangerous, false, or specious
and threatening orthodoxy." It must also use at least two other genres,
languages, cultures, or changes of voice in this adversarial endeavor.
Moreover, either of two tones may be used by the satirist: a severe one
marking angry defeat or a more muted ire signaling "a painial antidote to the
poison he [r/r] knows remains."Finally, four "cognate devices" are employed
alone or in combination to produce Menippean satire. These modes are as
foUows. One, additive: a main text is enlarged upon by smaller texts that
"further characterize a dangerous world." Two, generic: a work is set against
its own approximate genre as a way either to criticize the genre itself or to
suggest that the subject matter of the work is part of the danger to the world.
Three, annotative: subtexts or side-texts are used to darken the already dark
main text. Four, incursive: a "brief guerilla attack" appears "and then
departs" in such a way as to draw attention to the danger in a text (6—7).
Therefore, Menippean satire "is manifold but limited, complex but also
direct," displaying both"the confines of distinctions and the burst enclosures
of regularity' (19). The majority of the study situations what Weinbrot argues
are genuine Menippean works, both ancient and early modern, within these
stricmres. His particular focus is on how the form was perceived and
practiced in eighteenth-cenmry England (with that era's distinctive classical,
French, and varied intellectual contexts). Another aspect in the development
of Menippean satire that Weinbrot underscores is the "cultural pressures of
increasingly ameliorative Christian societies" (17).
Along with generic definition, a second major goal of Weinbrot's is to
point out the deficiencies in Menippean satiric theory that have preceded
him. Both Mikhail Bakhtin and Northrop Frye are held accountable for
heretofore sloppy thinking as well as, worse, overinclusive categorization.
Bakhtin "even surpasses Frye in creating a baggy genre into which almost
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any work can be made to fit" (15). The famous Russian critic's particular
mistake is misreading Varro's satiric fragments as a seamless continuation of
Menippus' carnivalesque slum-naturalism and Cynic insubordination. As
Weinbrot demonstrates via his own reading of Varro, they do not display
such characteristics. In fact, Varro's satire seems to be far more akin to the
blame vice/praisevirtue formula of Roman formal verse satire. Arguably, the
most intricate and interesting part of this study is its first, "Classical Practices
and Early Modern Adaptations," where Weinbrot lucidly reviews what is
known and, more telling, not known about the Menippean form and its
original practitioners. He finds that the severe tone is imparted by the
Greeks, that is, Bion and Menippus by reputation and Lucian by actual text.
The more muted tone comes from the Romans, Varro first, then the three
major formal verse satirists, Persius, Horace, and Juvenal. Weinbrot then
traces the tributaries coming off of these two main branches, and here is
where those cognate devices emerge. Petronius's Salmon is severe in tone
and operates via the mode of addition. Seneca's Apocologntosis\% more muted
and satirizes via genre, as does Julian's Caesars. Coming up into the early
modern era, the French Satyre Menippee (1594) is modified severe and uses
addition. Its English translation, A Pleasant Satyre (1595), retains those
qualities, but adds as well the strategies of annotation and incursion. These
key works, according to Weinbrot, establish the true and essential
foundations of the Menippean form as it came to be practiced in the
eighteenth-century.
Parts two through five of Weinbrot's investigation concentrate, then,
on specific Menippean satires in his specialty area of British literature. For
satire by addition, Jonathan Swift's A Tale of a Tub (1704), The Battle of the
Books (1697), and Mechanical Operation of the Spirit (1704) are analyzed for their
dark, Lucianic qualities—traits becomingincreasingly unpopular at that time.
For satire by genre, Nicolas Bodeau-Despreaux s Artpoetique (1674) and its
English translation by William Soames and John Dryden (1683) is discussed
in conjunction with Alexander Pope's Essay on Criticism (1711). Weinbrot
contends that this youthful work by Pope "helps to contrast the French and
English literary and political states" (196). As an example of Menippean
satire by annotation. Pope's grim and mature satiric masterwork. The Dunciad
in Tour Books (1743), is examined, particularly for its nightmarish profusion
and blend of "prose and poetry, notes and text, front matter and concluding
matter, multiple voices, and Pope's own threatened, defensive voice, which
so often complains from its prose in order to justify its poetry" (270). For
the device of Menippean incursion, that is, an occasional thmst of satire as
opposed to a regular pattern of it, Weinbrot turns to Samuel Richardson's
Clarissa (1747-48). There he finds Richardson using this maneuver to attack
the Reverend Mr. Brand as a clergyman who prefers the classical world to the
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current Christian one as well as his self-promotion to Clarissa's salvation.
Thus, Brand represents the dangerous, false, or specious and threatening
orthodoxy. Says Weinbrot:"Such incursive satire allows Richardson morally
to ravage a man nearly as dangerous as the sexual ravager Lovelace" (276).
All of Weinbrot's contextualized close readings areinsightful and convincing.
He has carried out the difficult historicaland theoretical spadework necessary
to assess such complex satiric productions. We can enjoy the fruits of that
labor.

Katen Harvey, Reading Sex in the Eighteenth Centuty: Bodies
and Gender in English Erotic Culture. Cambridge:
Cambridge University Press, 2004. Pp. ix + 261. $80.00.
Reviewed by George E. Haggerty, University of California,
Riverside
Karen Harvey has done a tremendous service to aU of us working on the
history of sexuality. In a single volume she studies hundreds of primary
sources; and throughout this study, she has very interesting things to say
about most of them. Many compendia, such as this one, are valuable only to
the degree that they bring unfamiliar tides to the awareness of scholars in the
field. But this volume does much more than that. In a carefully structured
series of chapters, Reading Sex in the Eighteenth Century takes us several steps
forward in our attempt to understand the sexual organization of the
eighteenth century.
The first rather difficult task that Harvey sets herself involves
distinguishing between erotic writing and pornography. The distinction is an
instinctive one for most of us, I am sure, and the argument starts to sound
forced when Harvey calls pornography "the explicit depiction of sexual
action" (21), while "erotica was characterized by metaphor or suggestion,
deferring or avoiding the sexual denouement" (22). As you may imagine, this
is a difficult distinction to maintain, and throughout this study I found
myself wondering whether these lines of demarcation had been breached. I
do not think it really matters that much: one reader's erotic writing naight
serve as pornography to another, especially when the material served to
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enhance masturbation, as sq much of this did, What matters more is how the
material is presented and discussed, aiid in this regard Harvey's technique is
exemplary.
The book is ivided ipto seven chapters; Contexts, Sexual Difference,
Female Bodies, Male Bodies, Space, Movetnent, and Pleasure, Each of them
opens an important area of historical and theoretical investigation, and at
every turit Haryey adds to onf understanding of specific historic^ concetns.
In the first, for instance, Harvey talks not only adont books., as "ntatetial
objects whose phytical characteristics are central to an imderstanding of their
place in the past" (36), tint also about access to books, their size and shape,
the spdal status of readers, and the private, solitary, and domestic reading
practices, which ernerged in the eighteenth cenmry, This chapter also allows
Harvey the opportunity to talk atiout wotnen readers of erotica, She
addresses the "theme of woman's vulnerability to prim in depictions of
imagined readers,'' which, she says, '%as grounded pattly on exaggerated
reports of woinen's corruption" (49). Instead of seeing "these imagined
readers depicted witltin erptic texts as evidence of actual readers,'' she posits,
"we rnust ask how these images of wornen reading in erotica worked in the
context of eighteenth-century culture" (49).
This chapter includes discussion of the "homoSQcial environment of
clubs and coffee hpiises'' in which erotica circulated. Particularly interesting
are the various libertine groups that enaerge in this context. The "Beggar's
Benison of Merryland" (of Ansputher, Scotland) was "a notorious group
which ran froin 1732 well into the nineteenth cenmry" (63). Such groups
read erotica extensively, sometimes as a rimal for admittance, and developed
a kind rhetoric of erotic pleasure. Other more fashionable clubs, Uke the
Hell-Fire Club, the Connoisseurs' Club, and the Society of Dilettanti, were
similarly given over to phaUicism and some of the other extreme behaviors
of the Beggar's Benison. "The context of erotica," Harvey explains,
"demonstrates the extent towhich the social and the sexual were intertwined;
in reading erotica, men strive to be refined while enjo)dng sexual pleasure"
(74).
Other chapters are similarly rich and informative. In the chapter on
Sexual Difference, Harvey qualifies, in an informed and helpfulway, Thomas
Laqueur's notions about the changing understanding of gender difference in
the eighteenth cenmry. She reminds us that "in eighteenth-cenmry erotica
male and female bodies were imagined as distinctive and commensurable, as
both different and the same" (81). Erotica, Harvey argues, was malleable in
this way, and it could shift attimdes toward gender difference depending on
context. Female concerns foUow this model as well. Harvey teUs us that
"though the question of female pleasure was linked to concep
tion. . .representations of female desire and sexuality were complex and not
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limited to female emissioil or orgasm" (82). The concept of gender
difference is central to erotic writing, of course:"While some writers reduced
women's contribution to coiiception to the state of a feftile feceptacle, others
fiercely defended the ec[tial pafticipatioh of men and woihefl in the process"
(85). HatVey discusses ti^orks like The FhiiiShop {^ll^S)^Arhor Vitae: Or, the
SAdtUralHistoiy of the Tree tfUfe (1741),- arid The Natural History of the Frutex
Vulvaria, or Flomfirig Shrub (c. i737); In the fOfrrier,- friale arid female
participate through e'thissiori iri hurhari p'rOcfeafioil, wtiile the latter two posit
"rriale seed wOfkirig ori passive fertiale sti'bstarice" (86) according to the
classical rriodel.
In the chapter ori Ferriale llodies, Harvey rriakeS the poifit that "despite
the focus ori difference iri the history Of the bridy, it is the ferriale body that
lies at the he'aft of riafratives of bodies arid geridef: eharigifig underStaridingS
of sexual diffe'rerice coiriptised ehatigirig* uriderstandirigS Of feiriale—rather
thari triale^bodies" (102).- She explains how the fObust sexually active
eightee'rith-G'efitufy wotriari gave way tO the passive, passionless Victorian
rriodel. HarVey friakes it deaf,- thorigh, that ferriale bodies are plural arid "did
riot sirrip'ly tranSfOrfn ftorri One type to anothef" (105). She also objects to
the critical tertdericy for stholars to read positive or negative irriages of
worrien iri these texts as signs Of the women's actual lives. Instead,- she
argues, "the assessmerit of representations as sliriply positive or negative
must be forged in the friasculinist context Of erotic Culture" (105). The fear
of ferriale sexuality exhibited in eroticwritirig-^"a palpable feat of the vulva s
indeperide'rit ability to traftsforrii itSelf arid darriage rrieri" (l09)—^iriay have
its sources in veriereal disease, but if rVas alSO the sigri of the unease
stirrouridirig ferriale desire. In the chapter on Male Bodies,- Hatvey articulates
a similar anxiety "at the heart of rriasculiriity" (125).- As she' explains,' "efOtic
descriptioris of male bodies cettaiiily reveal impOftarit cOricerns abOtif riiasculinity. Male geriitals stood for whole male' bodies. These depictioris were
placed in the context of wider social, economic and political events, and
concerns about these events emerged in discussions of the size, age, nation
ality, and fertility of rriale bodies" (126).
The chapter on Space offers a survey of the kinds of spaces in which
sexual encounters flourished. 'Women's bodies and the sexuaHzed locations
in erotica shared some key qualities: they were soft shady enclosures which
threatened disclosure" (167). Kitchens, laundries, closets aU became likely
locales, as did more intimate places, which sometimesincluded the possibility
of male force enhancing the erotic encounter. The Movement chapter
suggests that often in erotica men are in movement over static female space.
The geographical metaphors in A New Description of Merryland or A Voyage to
Lethe (1741) underline this point: "For the individual observing the examined
body, knowledge is acquired through this pattern of movement" (186). "In
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erotica," Harvey says, "certain ways of looking and describing are associated
with the production of specialized knowledge and the expression of power
in a range of intellectual endeavours, including writing about the landscape
and garden design, geography, botany, science and medicine. These
supposedly learned forms of inquiry are rendered pmrient, though, gleaning
specifically carnal knowledge through the experience of female bodies" (186).
The final, fascinating chapter about Pleasure, discusses debates in erotic
literamre about "where pleasure came from and how it was caused" (202).
Harvey discusses the effect of contemporary of materialist philosophy on
these discussions. Mind-body distinctions—the erotics of imaginative versus
physical stimuli—are often debated in these works; and, as might be
expected, they often follow gendered lines. Women often use their
imaginations to kindle desire in erotica, while men react to the "'real' and
tangible body before them" (204). Moreover, Harvey argues, "the economy
of pleasure in eighteenth-cenmry erotica was based on a model of female
sexuality as modest" (218). As Harvey goes on to explain, "modesty
increased women's attractiveness and made men happ/' (218). In this
context, the blush—the sign of genuine modesty—becomes a marker of
beauty, while nothing could destroy modesty as fast as excessive female
desire. "After being undressed and awoken by a man who then 'conquers'
her, one woman's repeated entreaties to her lover to engage in sex transform
her previously acceptable desires into 'usurping lust,' which then ruins her
body" (229; reference to The Girdle Unlocked in The Festival ofUove, c. 1770).
But stiU it is important to remember that the "women in erotica were not
desexualized; they were cmcial players in pleasurable encounters" (221). This
notion of mumal pleasure, even though it often enhanced the effectiveness
of male performance, suggests ways in which this material looks forward.
Nonetheless, Harvey insists, "the people with power in erotic culmre were
men, and one of the expressions of this was the way men were repeatedly
distanced from sex and desire" (223).
I end with that remark from the Conclusion because I think it offers a
sense of how thoughtful and how engaging this smdy can be. Harvey does
not msh for the quick explanation even when it would be an easy way out of
a confused situation. Instead, she looks at this material in aU its complexity,
and she offers us an examination that is aUve to nuance and sensitive to
contradiction. I think this is a great step forward in our understanding of the
sexual culture of the eighteenth cenmry, and I am certain it will be useful to
scholars and smdents who grapple with the history of sexuality.
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John Richetti. The Life of Daniel Defoe. Oxford: Blackwell,
2005. Pp. xii + 406. $79.95.
Reviewedby MaximillianNovak, University of California, Los
Angeles
John Richetti's contributions to the study of eighteenth-century fiction have
established him among the foremost critics in the field, and he has been
particularly brilliant in his treatment of Defoe, adding to Defoe's stature
among the writers of the period. I should say then, at the start of this review,
that none of my comments are intended to imply that this work is any less
valuable than the previous ones. Even when I disagree with him, I find that
such disagreements amount to an imaginary dialogue I want to have with
him. The excellence of this most recent study of Defoe's career as a wnter
lies mainly in Richetti's skill as a reader of both Defoe's prose and poetry. In
his preface to this work, Richetti appears to abandon any attempt at a
psychological portrait. He writes, "I will not attempt...to construct a
coherent interior life or confident psychological profile of Daniel Defoe, nor
will biographical speculation accompany my treatment of Defoe s writings
in any exact way" (viii). Although he admits the value of biographical
speculation," he prefers to read Defoe through his style and what he calls
Defoe's "intellectual profile" (viii). He states that he prefers to stay within
the Umits of Defoe's bibUography as established by F. N. Furbank and W. R.
Owens, although, in fact, he sometimes refers to works that these authors
have rejected from the canon.
Considered as biography, Richetti's study has its problems. For
example, after admitting that Defoe was "one of the best-known writers of
his day," Richetti tends to see him as someone uncertain of his status within
his society and continually puffing his own importance. The result, Richetti
suggests, is a "sour" feeling in much of his early in his journalism, especially
where he reveals his insecurities and often "a self-confidence bordering on
arrogance" (39). It seems to me that this leans too much on the views of
Jonathan Swift and Alexander Pope, the "unabashed" Defoe whom Richetti
sees as "at times brashly opinionated, a garrulous know-it-all" (35). Since
Jonathan Swift and Alexander Pope represented the Tory viewpoint, it may
be asked why one would take seriously the remarks of Defoe's professed
enemies. But Richetti seems so inclined. In fact, we know that Defoe was far
more of an important figure in the first decade of the eighteenth century
than either Swift or Pope. He had a following who believed that what he had
to say about economics and politics was vitally important, and he was asked
to testify about his ideas before parliamentary committees in both England
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and Scodand. Doubts have been thrown upon Defoe's image of himself as
the respected secret advisor to William III, but thus far we have no real
evidence that he was lying. And if he sometimes appeared brash, that, after
aU, was his persona—^the spokesman for the Glorious Revolution, the right
of Parliament to choose a Protestant Succession, and for ideals representing
a degree of egalitarianism and religious tolerance.
It is when he is not trying to read Defoe as a biographical subject that
Richetti is at his best. Thus he acknowledges that Defoe's stance toward the
evils of his time was traditional in satire. And he sees him as the
quintessential author with an "irrepressible urge to write" (69) and to be seen
in print. He quotes Defoe's enemy, Charles Leslie, attesting to Defoe's
influence, even among the illiterate in the street, where the mob listens to
articles read aloud from Defoe's Review (1704—13). Leslie complains that by
these means "the principles of rebellion are instilled in them" (88). And
Richetti is right in assessing Defoe as a controversialist: "Opposition and
rejection are meat and drink for him. He is never silenced but rather
provoked to argue and to write more" (90). Richetti notes that the Review has
a vein of "heroic self-dramatization" (92)—Defoe as the courageous
defender of all that is just in an unjust world, depicting his revelations against
his enemies like the sun dispelling the clouds of ignorance. His admiring
readers must have loved it.
I suggested at the beginning of this review, that Richetti is at his best
when he is subjecting passages of Defoe to critical analysis. In analyzing
sections of Defoe's much ignored and dismissed poem. Jure Divino (1706),
Richetti selects passages that he considers excellent poetry. His assessment
of Defoe as a poetic satirist is probably the best judgment we possess:
"Defoe's satiric imagination is essentially urban, energized and also appalled
by a vision of crowded streets, of unruly mobs where disorder and tumult
reign and where violence and power go hand in hand" (109). And his
treatment of Defoe as a spy in Scotiand, conceiving his correspondence with
his patron Robert Harley as a kind of epistolary fiction, is a brilliant insight.
It is at these moments, when he is appreciative of Defoe's energy, that
Richetti closes with his subject and writes most perceptively.
As he approaches the period of Defoe's major fictions, Richetti finds
himself in operating in an area where he is at his best as a critic. In treating
the proto-novelistic works, he rightly selects Religious Courtship (1722) as the
best of the moral dialogues that Defoe composed, beginning in 1715, with
the first volume of The Family Instructor. These works were enormously
popular and still had an audience a hundred years after they were published.
Richetti remarks that had he lived later in the century Defoe might have
chosen to write novels of sentiment, yet few of those continued to have a
readership as long as Defoe's moral dialogues. Once on to Rjobinson Crusoe
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(1719), Richetti shrewdly notes howDefoe deliberately made his protagonist,
often thought as a most typical Englishman, the son of a recent immigrant.
In assessing Defoe's realism, he speculates on considering it as a form of
"nominalism" since there are no universals present. He concludes, "Defoe's
hero illustrates the ultimate proposition, basic to the new species of narrative
called the novel, that personality is produced by and within circumstances,
that there is a progression through experience and a cumulative process of
interaction with the world whereby in^vidual identity is acquired or at least
shaped and modified" (196).
Richetti marches through most of the major fictions. He notes Defoe's
attraction to the criminal personality. AU of his protagonists are "radical
individualists" (235) making their way against the grain of a hierarchical
society. It is interesting that Richetti believes that the conditions Moll
Flanders encounters would have little relevance today. I have never had that
experience with my classes. None of my students found Moll odd or
unnatural. On the other hand, his reading of MoU's prison experience as
essentially negating Moll's character is extremely perceptive. He reads
Roxana as a controlling figure rather than passive. And he notes that Defoe
made her frightened and distraught at the same time as she is shrewd and
cunning. The result is a complicated figure of a unique kind, "a diabolical
mix of Jane Austen and Dostoevskjf (297). In some ways, his treatment of
A. Journal of the Plague Year (1722) is his best piece of criticism. He sees the
strangeness of the plague, and views the narrator, H.F., as "an embarrassed
and inarticulate voyeur, a slightly prurient or at least morbidly fascinated
observer of the obscenity of mass slaughter" (319).
Oddly enough, Richetti suggests that the Tour (1726) might be Defoe's
best work, partly b^ecause he likes the persona of the narrator—his generosity
and refusal to judge. In assuming such an attitude, Defoe came closest to the
mode of Joseph Addison's and Richard Steele's Spectator(1711—12), and it is
clear that Richetti's admiration for such a tolerant stance lay behind his
negative reaction to the combative persona Defoe assumed in his early
writings. Richetti plunges into the lengthy didactic works of the 1720s in a
selective fashion. Of the Andrew Moreton Tracts, those written under the
persona of the irritable, aged commentator on the evils of contemporary life,
he notes Defoe's separation from the character of Moreton, but shrewdly
sees it as a part of Defoe's multifold personality. He selects Conjugalhewdness
(1727) as a way of commenting on Defoe's attitudes toward marriage. But he
limits his remarks on lengthy works such as Defoe's Compkat English
Tradesman (1725—27) to a page or so.
On the whole, this is an admirable look at Defoe as a writer from the
standpoint of his style, tone, and mannerisms. If Richetti abjures the task of
putting Defoe on the couch for an analysis of his motives, this is another
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way of seeing him. He does not shy from dealing with Defoe's ideas, and I
wiU end with one disagreement. Richetti sees Defoe as extremely negative in
dealing with the poor. But his treatment of poverty in both Moll Flanders
(1722) and Colonel Jack (1722) should lay such an interpretation open to
question. At a time when economists such as Sir William Petty and Bernard
Mandeville regarded the poor, both working and idle, as dangerous to the
social fabric, Defoe defended strikers on several occasions, and unlike
Gregory King, considered the working poor among the most valuable
members of society. He defended the status quo regarding the circulation of
goods in Britain, and attacked what he considered to be violations of that
"natural order," but he was far more sympathetic toward the poor than all
but a few of his contemporaries.

Helen Thompson, Ingenuous Subjection: Compliance and
Power in the Eighteenth-Century Domestic Novel.
Philadelphia: University of Pennsylvania Press, 2005. Pp. vi
+ 278. $59.95.
Reviewed by Cheryl L. Nixon, University of Massachusetts,
Boston
Helen Thompson opens Ingenuous Subjection: Compliance and Power in the
Piighteenth-Century Domestic Novel with amusing examples of her students'
rewritings of Frances Burney's passive heroine Evelina, each revealing the
student's desire for a more aggressive model of femininity. In so doing,
Thompson slyly indicates her own desire to rewrite us—to revise critics'
understanding of the submissive heroine by revealing how we too quickly
read passivity for evidence of patriarchal suppression and subversive
resistance and, as a result, rewrite the heroine as completely as Thompson's
students. Thompson replaces our understanding of submission with the
eighteenth-century understanding of "ingenuous" behavior in which duty,
obedience, and desire are freely, even cheerfully, given and result in social
relationships that are not dependent on force. Here, compliance is an active,
not passive, virtue. This virtue, essential to the formation of the social
contract, gives women a central role in domestic and civil relationships.
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Thompson, however, emphasizes the domestic novel's interest in "the
exception[s] to modern politicalvirtue": the woman "who cannot ingenuously
obey" and the woman "whose practice of compliance exposes
the.. .arbitrariness of contractarian men's conjugalauthority" (20). Thompson
thus succeeds in rehabilitating the seemingly passive eighteenth-century
heroine, tracing how the novel enters and complicates debates concerning
women's place in the social contract as theorized by Rene Descartes, Thomas
Hobbes, Mary Astell, John Locke, and David Hume. Ingenuous Subjection not
only offers an rigorous analysis of the domestic novel's complex engagement
with these political theorists, it also offers a sophisticated assessment of
current critics' (including Nancy Armstrong, Jiirgen Habermas, and Michael
McKeon) accounts of that engagement, providing an alternative to the recent
focus on the definition of the public and private spheres.
Thompson's model of ingenuous subjection is compelling and
convincing, necessitating a reassessment of three crucial concerns: agency,
gender, and social contract theory. Thompson focuses her attention on the
figure of the wife and the ways in which her ingenuous compliance is a form
of agency that both enacts and critiques the social contract. The woman is
born a naturally free subject yet somehow must become,in marriage, a subject
naturally subordinate to her husband; similarly, the wife's freely given
compliance is a natural obligation that must also displayitself as a chosen act.
Ultimately, as Thompson makes clear, the domestic novel reveals this natural
voluntary submission to be a contradiction and a fiction. The novel may
position reciprocal affection as the foundation of domestic modernity, but it
also shows how a reciprocity built on femimne ingenuousness still assumes a
masculine superiority that ruptures domestic virtue and the egalitarian
contract. For example, using Samuel Richardson's Vamela (1740) to critique
Habermas's Structural Tran^ormation of the Public Sphere (MIT Press, 1989),
Thompson shows how the wife's "uncoerced voluntariness could
"effectively dissolve the difference between public and private power" but
"instead affirms the persistence of that difference" (119).
One of the strengths of Ingenuous Subjection is its careful, nuanced use of
a wide range of primary sources. Social contract theory provides the
conceptual backbone of the book, and Thomspon does not limit her analysis
to the writing of Hobbes and Locke, but includes the works of Robert
Filmer, Richard AUestree, the third Earl of Shaftesbury, and numerous
anonymous texts. In addition, Thompson skillfully weaves conduct books,
French ro-mances, and Royal Society lectures into her analyses of novels,
generating new readings of works ranging from Aphra Behn's Love-Letters
Between a Nobleman andNis Sister(\ 684) to Mary WoUstonecraft's Maria(1798).
In a chapter on EUza Haywood, Thompson compares the bodies
depicted in Haywood's novellas to those in scientific writings by George
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Cheyne' arid Thoirias Willis; iri a fascinating study of triechariistic language,
she shows how Haywood's heroiflOs disguise or re|>ress passion iri flawed
atteriipts to controi the iriTOltiritary ojiefatidris of the veiris, fibers,- nerves,
hearts,- arid brains descfibed by Cheytie arid Willis. HaywOod's Syreria,- the
hefbirie oi Anii-Pdtneld (l74l),- le'arnS to Sirriulate father than avoid those
opefatiorts; a ivohiuti who' Cari tiSe thdught, will; arid volitiori tO niirriic
irigeriUous subjectiori (specifically the cOmp'liarice of RiehafdsOn'S Pdmeld)
cari escape' it.
Iri hef fribst thbiight-pro'vakirig afgurrierit,- Thbiripsort aSsefts that the
novel bftefi fbrriiulates ari ririsexed riiodel of the Individual iri its atte'iript fO
dfeate the cbriditibris fof cofltfactdal equality arid eitizeriship. As
ThorapSori's chaptef bri Pbxdna (1724) cbnHridngly atgiieSi Hariiel HefOe's
hefoirie is a Hobbesiari iridrvidtial whose appropriation of the title "tiiariwbtrian" reveals her largef "urisexed aptitride fbf SelRpfesefvatibri" (60) arid
hef ability tb "debtirik [hef husbarid's] claiiiis tb sexed dortiinance" (67); This
breaking of the equation bf sex with irifetiofity iS faf-reachirig; by offefing a
iribdel of "an iridividual whdse ariatoriiy lacks the fesbufces to ttiake hef a
naturally subiect wife" (74), Rbxaria forces "feminist literary history" to
theorize "a category of the pefsori whose obligation is ribt deterrriined by its
sex" (60).The domestic riovel offers the Space iri which that theorizing takes
place, as Thompson's analysis of Charlotte Lenriox's The Female Quixote
(1752) arid WoUstoriecaft's Mary (1788) and Mdria rilakes Cleaf. Lerinbx
creates a heroine who is "neither free riof cbristfairied, but both" and
ultimately is "free eriough to make hefSelf subject" through the act bf
maffyirig hef CbUsin (171); Iri Wbllstbriecraft's riovelsj "Mafy's mind
manifests Unsexed virtue" (202) arid Maria's pleasure-Seekirig shows "the
physiological indiffefertce' of pleasufe to sexed ariatbtriy" (208).
Iri hef theorizatiori bf the unsexCd Cofltf aCtariari individual, Thofripsori
has created a truly exciting reading of the novel's ability tb irriagirie a "Way
out" of women's Subjected position. However, these readings are sure to
generate further debate—a sign of the originality of Thompson's ideas. For
example, the novel's fascination with the female who uses her sexed body as
a source of power—and even uses the sexual act within contractual
arrangements—-is often elided in service of Thompson's larger
demonstration that compliance is not dependent on the sexed body. Rather
than being able to escape their sex, characters such as Roxana and Maria
often seem reduced to it, even when at their most unconventional; Roxana
can only become a man-woman because she knows how to use her body for
financial gain and Maria's decision to argue her lover's case before the law is
necessitated by her imprisonment and their adulterous affair. Thompson's
decoupling of the act of compliance from the fact of sex offers, as she explains,
a clear critique of feminist literary history; it will prove interesting to see how
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Thompson's niodel of the unsexed individud furthers ne-vi? developments in
that field.
Indeed, in building a clear foundation for future wprk, Ingenuous
Subjection leaves the reader wanting more, Much of the book focuses on the
first kalf of tlie eighteenth century; how is ingenuousness refornaulated in the
second halfs novel of sensibility pr gothic novel? ^^at happens to
encprppaSS Spinsters apd •yn4c!WS or can it be applied to relationships
Ipetween tnen? Thornpson's reformulation pf the seemingly subnussive wife
will inspire others tp create apd answer such questions. In its richly dethled
and strikingly pngind ^alysis of the domestic nPyel apd socM contract
theory, Ingenuous Subjection is essential reading fpr anyone wanting tO sep the
future of gendpr, novel, an<i eighteenth-century studies.

Geoffrey Plnnk, Rebellion etnd Savagety: TheJacobUe Rising
of 174J and the Bfifisli Empire,
University Qf
Pennsylvaijia Pfess, 2006. Pp.
$39.95.
Reviewed by Anne Barheau Gardiner,JohnJay College, CUNY
This is a very learned ^nd liyclyi Y^t sobering accpunt of the English
government's policies in the 1740s and 175Gs in Scotland and North
America. The title is something of an amphibole, because the word savage^
could apply even more to the actions of the English government's soldiers
depicted in these pages than to those of the Highlanders and the American
Indians. Here we see the Duke of Cumberland, son of George II, and his
officers—the Earl of Loudon, Humphrey Bland, WiUiam Blakeney, James
Wolfe, and Edward CornwaUis —deploying "military force" against entire
communities, men, women and children. Yet for a time Cumberland
remained a hero in the British empire: George Whitefield and Benjamin
Franklin raised him to a nearly "godlike status." But then his reputation
declined, and he was compared to Oliver Cromwell. There was a fear that his
militarism might damage the dynasty, so a law passed barring him from being
regent.
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When the Jacobites took arms in 1745, Cumberland insisted that "the
rules of war did not apply," since Highlanders were just "savages" and
"rebels" (30). He declared that negotiation with such "criminals" was trea
sonous. So when Jacobites asked to bury their dead lying around the walls of
Stirling Castle, Blakeney refused—something that would have shocked
Achaeans of the Bronze Age. Jacobites had released prisoners of war after
the batde of Prestonpans, but had first made them solemnly promise not to
return to combat. On hearing this, Cumberland threatened the men with
prosecution for desertion or treason if they kept that promise.
Under the mles of war, those who surrender are not to be killed in cold
blood. At the Battle of Culloden, however, Jacobite soldiers were reported
to have been "systematically executed" on the field, that is, killed
"deliberately, and not in a blind rage" (45). Cumberland did not deny these
reports. He excused the deed as a retaliation for theJacobite orders that said
"no quarter" was to be given to government soldiers. But he could produce
no document to prove this allegation, whereas the Jacobites had a copy of
an order, purportedly issued by Cumberland himself, declaring government
soldiers were to offer "no quarter" to Jacobite fighters. According to
Cumberland himself, quarter was given to fifty Frenchmen at Culloden, but
the helpless British prisoners were then "physically attacked" (45). A month
after the war. Bland was still directing Loudon to "destroy" as many
Jacobites as he could find without taking prisoners, and then to burn the
farms where they were hiding.This "scorched-earth policy" lasted for weeks.
European rules of war gave no approval "to physical attacks against
unarmed, civilized women" (67). But since the mles of war were suspended
in the rising of 1745, Highland women were a target, especially in places that
had supplied Jacobite troops: "As the men attacked women and girls in the
hills, on occasion they raped them, receiving neither commendation nor
censure for their actions" (54). Loudon and Wolfe defended the "molesting"
of Highland women as a strategy to make their men abandon the cause. In
the higher echelons of government, there was concern about the "legality
and propriety"of such conduct, so the London ministry (instead of
forbidding it!) pushed through Parliament "a bill relieving the government's
soldiers in Scotland of criminal liability" (64). In particular, CornwaHis's
operation was remembered for years as "one of unrestrained violence,"
where soldiers assaulted women "with impunity"and where,in one instance,
a half-blind beggar woman was "raped and shot" just for not giving the
soldiers "useful information" (66).
When Jacobites railed against the government's troops for attacking
women, Cumberland's supporters did not deny the fact, but blamed the
women for being very active in the war. Pamphlets appeared about the
sexual perversity of Jenny Cameron, to show that Highland women were
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beyond "civilized norms" and "rape could be a legitimate component of a
campaign designed to treat them as they deserved" (70). A decade after
CuUoden, patrols still carried out attacks on women, sometimes including
"gang rape."Two rapists were convicted in local criminal courts, but this was
exceptional, for when "several women" were attacked by soldiers in Wolfe's
regiment, there were "no prosecutions" (119).
In the struggle against French Canadians and their Indian allies in the
1750s, the British army once again confronted people whom they called
"rebels and savages." As in the Scottish Highlands, they claimed they could
legitimately fight such enemies "unconstrained by the rules ofwar" (161). Of
course, the worst savagery ensued—the savagery of civihzed men.
Before Cumberland's officers arrived in North America, the governor
of Massachusetts had encouraged colonial authorities "to offer bounties for
the scalps of men, women, and children belonging to enemy tribes" (160).
In Nova Scotia of 1749, Cornwallis spoke of such payments for Indian scalps
as "the custom of America," and he offered prizes for those of Mi kmaq
men, women, and children. The justification for this policy was that the
natives "occasionally scalped colonists" (160), so it was only fitting that the
same "tactic" be used against whomever of them could be found, guilty or
not. In his proclamation, the governor of Pennsylvania called the Delaware
Indians "rebels and traitors" and offered "prizes" according to the age and
sex of the scalped—150 pieces of eight for men over age twelve; 130 pieces
for boys under twelve and women above twelve; and 50 pieces for girls
under age eleven. The governor of New Jersey adopted a similar plan, and
Benjamin Franklin endorsed their efforts.
Loudon had no moral scruple about this program, only he feared it
might derail the diplomatic efforts of Britain's "superintendent of Indian
affairs." Even so, he oversaw the payment of bounties for Indian scalps.
Scalpings went along with wholesale massacres: in a published war memoir,
the Highlander Robert Kirk claims to have participated in an attack on a
Catholic mission among the Abenaki, in which he and his fellow soldiers
were ordered to "kill every one without mercy," man, woman, and child. He
says the soldiers set fire to the town and then the "carnage" was "terrible,"
but it was no more than what these "savages" deserved for their
"inhumanity" (178). He speaks self-tighteously of inhumanity\
The French Canadians were lumped with the "savages" because they
had lived closely with the native Americans for a century, and they had also
intermarried and worshiped with them. Thus, they seemed "peculiarly"
dangerous, especially since they resisted "assimilating" into English
Protestant culmre. Although the French Canadians denied responsibility for
the scalping done by natives, they were in the end declared treasonous. Plank
reflects, "it was a ruling against the entire people, men, women and children.
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and it was written to justify an effort to punish and reform them collectively"
(164). In 1755, after their homes and farms were destroyed, 7,000 Acadians
were shipped to English colonies in the south, a move that culminated "a set
of policy initiatives that Cumberland and his officers had supported for
years" (164).A few years later,in 1759, Wolfe methodically destroyed French
settlements along the St. Lawrence, and one of his admirers noted,
"Wherever he went with his troops, desolation followed" (170). Wolfe took
hundreds of French women and children hostage and threatened the French
commander. with having these women raped by his soldiers if British
prisoners of war were handed over to the Indians.
As Geoffrey Plank demonstrates, anti-Catholicism played a huge role
in the struggles of the 1740s and 1750s. The Jacobite rising provoked antiCatholicism everywhere in the empire, with American colonists raising the
fear that if theJacobites won. North America would be ceded to the Catholic
French. WhileJacobites "insistentiy" declared their love of religious liberty,
their foes just as insistently tarred them with Catholicism, tyranny, and
persecution. Benjamin Franklin sounded the alarm when he said that, if the
Jacobites won, "we were all to be converted to the Catholic faith" (87). He
also urged the annexation of French Canada.
In England, though the Catholics were quiet in 1745, the northern
militias burned down their private chapels. In Maryland, a great number of
Catholics were accused ofJacobitism (Plank thinks "some of the accusations
were tme" [91]) and charged with stockpiling weapons. They were also told
to stay away from the colony's "Negroes" and barred from making converts.
Then, when they purchased most of the Jacobite bondsmen sent to
Maryland, they were suspected of a Plot to overthrow the Protestant regime.
Even in Antigua and Montserrat, the political rights of Catholics were
restricted and their immigration curtailed.
Plank devotes a chapter to British policy in Gibraltar and Minorca in
the late 1740s and 1750s. Cumberland wanted to put aU Catholic institutions
in Minorca "under the supervision of the British and beyond the jurisdiction
of Rome" (140), but when his associate Blakeney tried to carry out this
policy, the islanders (who were nearly all Catholic and Catalan) resisted him
and petitioned the Privy Councilin London, citing their previous agreements
with the British dating back to the dawn of the eighteenth century. On
Gibraltar, Cumberland's policy met with more success. Bland arrived there
in 1749 and set up a system whereby Catholics and Jews could be evicted,
but quite gradually; he forbade them to sell their property to any but English
Protestants, and he also gave Protestants leases at only half the price he
charged to Catholic tenants.Economic persecution, like that of the Test Acts
for public employment in England, was bound to work better than the use
of military force in matters of religion.
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One comes away from this book smrmed by the inhumanity of man to
man. One anecdote here that has the chill of the Ninth Circle in it is this
one—^in the summer of 1746, Loudon convinced Simon Eraser to give
evidence against his seventy-eight-year old father, Lord Lovat, who was
imprisoned at the time in the Tower of London. Lovat was a Jacobite leader
and a Catholic convert, who was to be tried for treason. Eraser testified
against, and helped convict his father, who was then beheaded before a large
London crowd. Rebellion and Savage^, without doubt, but not where one
expects it.

John Allen Stevenson, The Real Histoty of TomJones. New
York: Palgrave Macmillan, 2005. Pp. x + 225. $59.95.
Reviewed by Lance Rettelsen, University of Texas, Austin
In The RealHistory of Tom ]ones,]o\m Allen Stevenson offers a lucid, witty,
and understated analysis of Henry Eielding's great novel in the light of mideighteenth century historical events. Stevenson's history is deeply understood
and presented with deceptive clarity—a clarity that buUds layers of
complexity byincrementally returning, from varying historical viewpoints, to
the subject at hand. In his Introduction, for example, after noting that the
Jacobite rebellion of 1745 has routinely been dismissed by critics of TomJones
(1749) as "unimportant, a lightly sketched backdrop essentially irrelevant to
the real action upstage" (2), Stevenson constructs a dazzling analogy that not
only snaps back one's head in recognition, but suggests, with a single word,
the remarkable tonal paradoxes such an analogy implies: "Imagine a novel,
largely set in New York City in September 2001, published less than three
years later; imagine, moreover, that this novel uses the terrorist attacks as an
integral part of its setting. Einally, think of a novel with such a setting and
published in such a time frame that turns out to be a comic masterpiece, and
one might begin to sense the singularity of the relation between Tom Jones
and the historical context in which it appeared" (2). A comic novel set amidst
the incineration of thousands and ensuing national despondency, confusion,
and jingoism, only three years past? Unthinkable. But 250 years ago this was
TomJones—a comic novel the main action of which occurs primarily between
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the wracking paranoia of the last weeks of 1745 as the rebel army seemed
destined to take London and the merciless slaughter of that same army at
CuUoden in April 1746.
Stevenson approaches the novel, then, on two different but related
planes: one historical, the other tonal. He asks not only how the often brutal
political and legal events of the time are manifested in the novel, but how
Fielding's shifting (or perhaps vacillating) point of view—^what Stevenson,
following William Empson, calls "habitual double irony"—acts not just as
"a literary technique" but as "a mode specifically for historical
understanding" (11). His first exhibits are, appropriately, Bonnie Prince
Charlie and the '45. In chapter 1, "Stuart Ghosts," Stevenson greatly expands
and refines our understanding of why Fielding's explicit references to the '45
are confined to the middle six books or "road" segment of the novel and
how they affect indirectly the later London books. Rejecting Michael
McKeon's assertion that Tom's wandering is intended as a satirical parody
of Charles Stuart's (both exiles, both deprived of their patrimony, both
subject to rumors, myths, and false history), Stevenson proposes that the
parallel may in fact be a sympathetic one—a mode through which Fielding
can explore the positive and indeed seductive elements of Jacobitism that he
necessarily was forced to suppress in the propagandistic Jacobite r Journal.
Stevenson's choice of "romance" as a heuristic device for exploring historical
issues reverses the usual generic separation of romance and history by
showing, in agreement now with McKeon, that romance was the Stuarts
"narrative form of choice for self-description" (22). "Thus," Stevenson
explains, "Tom looks most like a romance-hero, and Fielding's 'History'
looks most like a romance, in the same section of the novel where the action
most direcdy invokes the materials of Stuart history, and where Tom most
explicidy resembles Charles Stuart" (24). Stevenson's succeeding discussion
of the myth of Charles Stuart's father as a "warming-pan" baby illuminates
the relationship between the legitimacy issues of Tom Jones and those
affecting the stmggle between Whigs and Jacobites, making the point that
the Whig deployment of the image "tacitly acknowledges the importance of
hereditary right" (27)—which is what theStuarts claimed all along—and that
the issue was not paternity but maternity, as is also the case in Tom Jones. This
implicit respect for Stuart tradition, although couched in comic terms,
suggests that in the novel Fielding is willing to entertain the ambiguous status
of the crown and the potential legitimacy of the Stuart claims without
abandoning his essentially Whig stance. As Stevenson writes, "We do not
have to turn Fielding into a Tory to appreciate that strain in his
thought—and in the thought of many Whigs—^which regarded traditional
ideas, not as art old order to be viewed either with scorn or affectionate
nostalgia, but as a persisting source of social and political belief (44).
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In chapter 2, Stevenson turns to the story of another bastard, Richard
Savage, to provide additional dimension to the questions of legitimacy raised
above. In examining Savage's life and SamuelJohnson's literary rendition of
it, Stevenson not only suggests new parallels between Fielding's disreputable
hero and Johnson's disreputable friend but speculates that Johnson's
recognition of such parallels in the novel are perhaps the cause of his well
known, "unaccountable" hatred of Fielding. At the same time, in discussing
Savage's trial beforeJudge Francis Page, Stevenson for the first time engages
the issue of law and introduces the groundwork for the remarkable chapter
that follows.
Chapter 3, "Black Acts," provides more original insights and startling
contexts to Tom Jones than any work I know of similar length. The discussion
of gamekeepers and game law is extraordinarily valuable for our
understanding of what Fielding is up to in creating the seemingly chameleon
like character Black George. Stevenson's argument, in brief, is that
historically the position of "gamekeeper" was intrinsically chameleon-like,
engaging both sides of the law in a kind of "paradox of legitimacy.' Hired
to protect game, gamekeepers were notorious for also taking it illegally. As
Charles Kingsley put it, "a keeper is only a poacher turned inside out, and a
poacher a keeper turned inside out" (80). Stevenson constructs a brilliantly
succinct yet thickly described miheu for understanding George s
transformation from sympathetic character to underhanded villain to
fledgling gentleman and entrepreneur, and he proves quite convincingly that
George is a remarkably complex allegorical figure through whom Fielding is
able to explore the paradoxes of the Black Act, law of trover (i.e., found
property), mral class relations, and much more. Two memorable insights will
have to stand for the quality of the whole. First, Stevenson points out that
"despite the status ofSt. George as the nation's patron saint, 'George' did not
become a common name until the Act of Settlement (1701) placed the royal
succession in the House of Hanover. Thus, most real Georges in the mideighteenth century were probably named for the King" (84). In this light,
Fielding's naming the gamekeeper "Black George" seems a conscious
reference to the Hanoverians and the Black Act, suggesting that through the
gamekeeper Fielding enacts a complex satire on his Whig masters. Secondly,
in exploring the incident in which Black George finds Tom's banknotes,
Stevenson points out that the eighteenth-century banknote was itself a text,
bearing "the names of those whose hands it had passed through—drawers,
bearers, assorted endorsers along the way." Thus, unlike anonymous modern
cash, banknotes "resemble personal possessions, marked probably with both
Tom's and AUworthy's names....The personal markings on the bank
notes—names, signatures—imply, not merely that the notes can be read, but
that they must be read. In a very real sense, they are without value outside the
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act of reading" (88). The fact that Black George can read them (an^ thus
chooses to keep them) reinforces his protean significance; intermittentiy a
servant, gamekeeper, poacher, and fledgling gendeman. In exploring these and
other approaches to Black George, Stevenson's incisive commentary inscribes
a rough character with historical facets shimmering in the Hght of Fielding's
double irony: Black George is "not a novelistic version of a person, evpn a
generic person, so much as he is a particularly dense site of association" (94).
Chapter 4, "flanging Judges," continues the complex discussion of
crime and punishment that characterizes the previous chapter, engaging this
time the vexed issue of the ubiquity of capital crimes and prevalence pf
discretionary mercy. Stevenson reviews the longstanding argurnenf between
such historians as Douglas Hay (on the left) and Jphn Langbein (on the
right) to contextualize Partridge's complex tale of the trial and capital
conviction of a horse thief. In examining the contradictions of Partridge's
response to the "hanging judge" Francis Page, Stevenson illuminates
Fielding's own contradictions: his witty and often merciful attitude toward
crime and punishment in the novel (and, indeed, on the bench) as opposed
to his rigid advocacy of capital punishment in the Enquiiy into the Causes of the
Eate Increase of Rjobhers (1751). The succeeding chapter, ' Gypsy KiPg®,
examines Fielding's seeming endorsement of benevolent dictatorship
(demonstrated by the gypsy Mng's performance) and the repudiation of such
dictatorship by the narrator immediately thereafter. Here Stevenson extracts
a striking insight from the footnote in which Fielding extols the good Roman
emperors, "Nerva, Trajan, Adrian, and the two Antonini." M of them,
Stevenson reminds us, "took the throne, not by direct succession throtigh
family dynasty, but by adoption.... Tom Jones, the gypsy king, and the good
Roman emperors are thus further linked: not only are they wise in the way
they use power, they have also won tiieir position by some form of
selection" (154-55). The final chapter, "Mirror Plots," explores in great detail
the political resonance of Partridge's bizarre response to David Garrick's
performance of Hamlet. Here again the Stuarts—redolent of superstition,
deposition, and restoration—seem the underlying subject in Partridge's
simultaneously fearful and comic reaction to Hamlet's meeting the ghost of
his father, a deposed and murdered king. Yet while the political reading is
persuasive, it neglects, I think, another history equally relevant to the
episode: the history of acting styles. While Stevenson does discuss briefly
Garrick's famous "natural" style, he does not reference, for example, such
important works as Aaron Hill's The Art of Acting (1746) as a rneans of
providing additional insights into performance issues with which
Fielding—^playwright and manager—^would have been well acquainted.
Stevenson speculates in his Afterword that Partridge's short
autobiographical tale of debt and social insecurity near the end of the novel has
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perhaps a much broader relevance: "In a novel fuU of alternative trajectories,
Partridge traces a path with small but startling echoes of Fielding: going to
trials, watching plays, speaking Latin, fighting with uneven success to keep
a pack of ravenous creditors at bay. The implication of Partridge's wimess,
standing as it does both against and for Fielding, is that the novelist could
imagine how he would have felt aiid what he might have believed if he had
found hitnself in a place a little lower on the social scale" (185). Throughout
this incisive: study, Stevenson shows that he, too, can historically and
critically reimagine the lives of characters such as Black George and Partridge
in ways that strikirigly Illuminate the "real" history of Tom Jones.

The Lisbon Earthquake bf IJjj: Representations and
Reactions, ed. Theodore E.
Braun and John B. Radner^
Oxford: Voltaire Foundation, 2005. Pp. xiv + 342. Softcover.
$125.00. In English and French.
Reviewed by Susanne B. Keller, Max Planck Institute for the
Histoiy of Science, Berlin
The dreadful earthquake that struck Lisbon on 1 November 1755 ranks
among the most severe natural disasters of modern times. Two violent
seismic shocks destroyed more than two thirds of the thriving capital of
Portugal. Tens of thousands of people were killed or injured, and the
secondary effects of the earthquake,- such as the tsunami that washed
thousands into the sea, wrecked additional havoc. Many other places in the
country and along the North African coast were also heavily affected.
Throughout Europe, unusual geological, meteorological, and hydrological
phenomena were observed:in France, the German States, Great Britain, and
as far away as Scandinavia, therewere reports of tremors and watet agitations
on rivers and lakes. The tsunami rnoved along the European coasts of the
Atlantic Ocean and, some hours later, reached the French, British, and
Dutch harbours in a somewhat weakened form.
Immediately after the earthquake, a flood of reactions set in all over
Europe. Eyewimess accounts describing the miseries of the Portuguese were
published in numerous journals. Odes and pamphlets dealt with the natural
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disaster, and in many countries clergymen took advantage of the earthquake
as an occasion for fiery exhortations. Within one year, the natural
phenomenon of the earthquake had become a general topic of conversation
in Europe. According to a contemporary German account it was "fitdng that
natural philosophy, moral philosophy, the fine arts, and even supreme
Christian theology should concern itself with the matter."
Taking into account that the impact of this eighteenth-cenmry disaster
was international, on the one hand, and, on the other hand, affected a
multimde of aspects of human society—from philosophy and religion, to
commerce, press, and communications, to poetry, the namral sciences, and
the arts—^it is only appropriate that the present publication edited by
Theodore E. D. Braun and John B. Radner assembles articles by scholars
from several countries and various disciplinary perspectives. The essays of
this anthology are organized, as the introduction indicates, according to the
image of the earthquake itself, as it moves physically from its centre outward
and temporally as it sends out various aftershocks" (3).
The first three articles thus deal with the earthquake itself: Malcolm Jack
describes the physical damage caused to the buildings of the city of Lisbon
according to contemporary sources and modern research. He then
concentrates on the activities to rebuild the capital, which started directly
after the disaster, and were prominently implemented by the Marques de
Pombal. Charles D. James and Jan T. Kozak describe the earthquake itself
and then turn to three rather different engravings and one painting by
contemporary artists. By taking the images as evidence, they try to suggest
readings of the depicted scenes and through this method find "two currents
of thought that surfaced after the earthquake" (32), scientific conjecture and
humanitarian concern. Russell R. Dynes's article focuses with great detail on
Pombal's innovative and unprecedented emergency and reconstmction
programs for the city of Lisbon. Under this sociohistorical perspective he
concludes that the earthquake can be labelled the "first modern disaster" (34).
Moving a little further away from the "epicentre," Diego TeUez Alarcia
highlights the political, social, and religious factors that conditioned Spanish
interpretations of the earthquake in the years 1755—1762. He shows that the
public perception of the catastrophe changed in this short period of time due
to shifting political interests in Spain. In a complementary study, mediahistorian Carmen Espejo Gala micro-historically analyses the reactions of the
press in the city of SeviUa, one of the Spanish cities most affected by the
disaster itself. She also examines the strategies printers used to arouse and
maintain interest in the subject.
The German historian Matthias Georgi relates the manner in which the
English public reacted to the (minor) London earthquakes of 1750 as well as
to the Lisbon earthquake of 1755 to namral philosophy. In a close reading
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of the primary sources, he finds varying emphases on diverse aspects ranging
from fear to curiosity to pleasure in the phenomenon of an earthquake, when
understood as a natural spectacle. Robert G. Ingram also deals with British
responses toward the tremors of London 1750 and Lisbon 1755. His essay
aims at accenmating the role of religion within the debates of the time. In a
third article on British reactions, Robert Webster engages with the writings
and sermons of John and Charles Wesley. The brothers regarded the London
and Lisbon earthquakes, like storms, as egalitarian events, which put men of
aU classes on an equal plane. This view, according to Webster, also served the
evangelical agenda of the eighteenth-century Methodist movement.
Probably due to the backgrounds of the editors and the publisher, more
than a third of the total of eighteen articles in this book are devoted to topics
of French responses to the Portuguese disaster: Gregory Quenet engages
with the scientific debates on the causes of earthquakes in France, especially
on the broadly discussed question how the tremors could be propagated over
great distances and thus be noticed in European countries far from the actual
location of the worst destruction. Theodore E. D. Braun concentrates on a
discussion of the contemporary disputes on the question of Providence
which flared up in the face of the Lisbon calamity. Of course, the starnng
point here is Voltaire's Vome surk desastre deUsbonne (1756), but Braun then
turns to the less known refutation of Voltaire s controversial argur^nts y
Le Franc de Pompignan. This essay leads over to two further contributions
on French Hterary responses to the Portuguese disaster: Anne-Sophie
Barrovecchio analyzes the multi-layered character of the popul^ burlesque
tragedy Le tremblement de tern de Usbonne (1756) by Jean-Henri Marchand,
which, among other facets, is also a reflection on Voltaire s Poeme. Catriona
Seth is concerned with the earthquake in the writings of Le Brun, Mme de
GenKs, and Marchand (but from a different perspective than the preceding
article), which she compares stylistically and with close critical readings of
each.
The following two articles again take up a media-historical perspective.
Jeff Loveland returns to the history of scientific interest in earthquakes
within French natural history, focussing on the work of PhUibert Gueneau
de MontbeiUard who included a chronological list of earthquake data in his
Collection academique. The essay thus productively complements the image of
contemporary French science that was sketched by Gregory Quenet. Anne
Saada and Jean Sgard, on the other hand, have studied contemporary press
sources as well as public and private correspondences concerned with the
Lisbon disaster. In their contribution, accurately titled Tremhkments de lapresse,
they reason that Providence was a central topic in these writings, much more
than were scientific questions and debates. The last "French" article ties in
again with the topos Voltaire, taking it as a starting point, however, for a
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philosophical-political excursus, which addresses the displacement of the
Acadians (1755). Gilbert LarocheUe poses the question ofwhy Voltaire, who
was so much concerned with the question of Providence in reference to the
Lisbon tragedy, could ignore the suffering of 10,000 Acadians, who were
expelled at exacdy the same time because of a single political decision.
The book closes with three contributions from rather different
viewpoints: Monika Gisler, referring once more to the aftermath ofVoltaire's
Pome, studies the diverse reactions and interpretations of Swiss Protestants
concerning the religious and philosophical debates aroused by the Lisbon
earthquake. Optimism and theodicy, she argues, were not suddenly erased by
the Providence debate in 1755; many tried to find various ways to maintain
belief in a world that was good. Luanne Frank's essay, discussing a further
prominent literary response to the Lisbon earthquake, Heinrich von Kleist's
novel Das Erdbeben in Chili [sic], demonstrates that the shock of the tremor
of 1755 had philosophical implications as late as 1807. Frank presents Kleist
as a transitional figure between the Foucauldian classical episteme and the
contemporary, modern episteme, thereby affirming the existence of a major
epistemological change at the turn of the century. The last article returns to
the locus of the 1755 catastrophe itself: Estela J. Vieira reflects on the
significance of the Lisbon earthquake, from a national perspective, for
Pormguese literary culture up to the present day. She comes to the
conclusion that the earthquake had a powerful but also paradoxical impact
on the country's literary creation.
Anthologies are inherently and by definition heterogeneous, and
interdisciplinary ones even more so. Specialists wiU always find blanks and
maybe shortcomings within single articles or aspects. Some readers might
miss contributions concerned with the significant activities of British and
German scientific earthquake research after 1755 (which has been well
researched). Others might complain about the absence of art historical
analysis in the interpretation of visual representations of the natural
disaster—the ruins series of Jacques-Philippe Lebas has been subject of
several smdies in recent years (the image on the back cover of the book was
engraved in Paris and not photographed but sketched in Lisbon around 1756
by Paris and Pedegache).
However, on the whole, the present book features ample and new
material, many details, and the rich results of sound research. The collection
will be especially appealing to readers interested in the history of literature
(and Voltaire), who wUl find an abundance of additional interesting subjects,
above all regarding the history of the press. It is a comprehensive and very
commendable compilation, which draws the reader's attention with some
depth of focus to a diversity of aspects of the 1755 Lisbon disaster and its
cultural significance right through to today.
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Arthur H. Cash,John Wilkes: The Scandalous Father of Civil
Liberty. New Haven: Yale University Press, 2006. Pp. xiv +
482. $37.50.
Reviewed by John Sainsbury, Brock University
William Gladstone once fanaously acknowledged thatJohn Wilkes has to be
regarded as one of the great champions of English freedom. What lends
piquancy to the comment is that it was made by a Victorian moralist about
an individual whose vices had already become the stuff of legend. At fairly
regular intervals ever since, Wilkes's biographers have invited their readers
to share their amazement that Britain's constimtional liberties could have
been advanced by such a scandalous character. In terms of its general
approach, then, Arthur Cash's biography is far from original, but it is timely
in the sense that many of the freedoms that Wilkes defended—especially the
freedom of the person from arbitrary arrest—are arguably under renewed
siege in both Britain and the United States as a consequence of the political
paranoia and hysteria that has followed the attacks on the World Trade
Center in September 2001. Cash's book has already been widely praised,
especially in Britain, where the latter-day Grub Street literati naturally identify
with an eighteenth-century predecessor—^particularly onewith an interesting
sex life—who could wield a pen against the establishment to such great
effect.
From a scholarly perspective, however. Cash's work will likely be
judged against the high standard set by Peter D. G. Thotn^s'sjohn Wilkes: A
Friend to Liberty (Oxford University Press), which was published in 1996.
Thomas's approach is understated to the point of terseness, and Cash
certainly thickens our understanding of some of the legal battles in which
Wilkes engaged. Cash's work also has more dash and color than Thomas's,
but that is mainly because it is unencumbered by the kinds of scholarly
scmple that give accuracy and nuance to Thomas's account at the expense
of thrilling narrative. The historical context in which Cash explicitly places
Wilkes is the one depicted over a hundred years ago by the great Whig
historian, George Otto Trevelyan. In Trevelyan's \tiew, George III had
embarked on an attempt at "personal government" in violation of the
constitutional principles laid down at the time of the Glorious Revolution.
Accordingly, Wilkes's challenge to his monarch takes on monumental
significance. But Trevelyan's interpretation has been long since discredited
(above all, by Thomas's mentoq Lewis Namier), and with it any notion that
Wilkes can be meaningfully described as "the father of civil liberty." (Wilkes,
himself, who was not known for modesty, more accurately described himself
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as "a friend to liberty.") In this connection, there is now a more tempered
view of the extent of Wilkes's legal triumphs. The use of general warrants,
which Wilkes famously contested, has crept back under various guises in
both Britain and the United States. And despite Wilkes's robust defense of
the rights of electors, the British House of Commons long retained the right
to adjudicate its own membership. Witness the Bradlaugh case of the 1880s:
in this cause-celebre, Charles Bradlaugh was repeatedly denied his seat, in
defiance of the wishes of the voters of Northampton, because as a secularist
he had scmples about taking the religious oath of allegiance. The third legal
victory usually credited to Wilkes—establishing the right, de facto and dejure,
to report parliamentary debates—^was unequivocally important and
substantial, but here Cash adds virtually nothing to Thomas's definitive
account.
Wilkes was a courageous but scarcely singular defender of traditional
English liberties (the term "civil liberty" is problematic), who tried to insert
himself in a pantheon of the Whigs heroes of the previous century, men such
as John Hampden and Algernon Sidney. But to suggest caveats about his
importance as defender of the putative constitution does not diminish his
political significance. That lay in his genius in exploiting the factionalism,
which followed George Ill's accession, to mobilize popular support for his
causes. In so doing, he organized those who were politically marginal, even
disenfranchised, into a formidable force, one independent of the control or
manipulation of parliamentary elites. The outcome was a sigmficant,
although far from complete, challenge to aristocratic hegemony. The
phenomenon has been explored in some distinguished scholarship—notably
by Lucy Sutherland, George Rude, John Brewer, and Kathleen Wilson, as
well as by Peter D. G. Thomas. Cash acknowledges the importance of their
contributions (with the exception of Wilson's, whose seminal work The Sense
of the People [Cambridge University Press, 1995] is oddly overlooked), but one
is left wondering how carefully they have been assimilated. Cash's reference
to Wilkes's Middlesex supporters as "the lumpen proletariat" (207) suggests
that Rude's careful analysis of their socioeconomic composition has gone for
naught.
Wilkes's career had cultural implications as well as political ones. For
example, his erotic career and public responses to it speak volumes about
gender relations and sexual mores in eighteenth-century England. But Cash
seems more intent on defending Wilkes from criticism (contemporary and
posthumous) than in unraveling their complexity. Cash insists that Wilkes
was "a libertine" (on the whole a good thin^ and not "a rake" (most
definitely a bad thing), as if the choice of words can in itself drive a
meaningful difference. In fact, many of Wilkes's contemporaries suspected
that the libertine (or "man of pleasure") was simply the unrepentant rake
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with a socially acceptable veneer, and historians and biographers should at
least be attentive to their skepticism even if they are not fiilly persuaded by
it. A discussion of some of the equivocal aspects of "politeness"—a quality
with which Wilkes was credited in full measure by his
contemporaries—^would have been appropriate.
Cash is, of course, correct that Wilkes exposed an ugly strain of
hypocrisy in his persecutors, decadent aristocrats like Lord Sandwich. In so
doing, he lent a moral dimension to the anti-aristocratic insurgency. But the
charge of hypocrisy cuts both ways, and much of Wilkes's own conduct was
questionable, even by the most flexible of ethical standards. Yet in Cash's
blinkered view Wilkes could scarcely do wrong. His shabby treatment of his
wife (about whom we know litde beyond Wilkes's own highly prejudicial
account) is justified because she was "catatonic," "torpid," and "neurotic."
Wilkes's casual adultery with the wife of his benefactor, John Barnard, was
permissible because the cuckolded husband lacked "any understanding of
simple lust" (327). At times, despite the depth of research. Cash's account
reads more like hagiography than biography.
Compounding the book's conceptual weaknesses is an unacceptable
number of factual mistakes. Cash calls Wilkes's Aylesbury gardener Thorpe
not Smart, and has him dying in 1751 not 1754. It was Jane Barnard s
stepdaughter who ran off to Paris with the music-master, not Jane Barnard
herself. It was Lord Shelburne who was dubbed "Malagrida," not John
Home (and Malagrida was a Portuguese Jesuit, not a Spanish one). Most
egregiously. Cash introduces error while claiming to correct it. Ninety years
ago, Horace Bleackley painstakingly established that Wilkes was born in
October 1725. In an endnote nearly a page long. Cash claims to provide
evidence that Wilkes was in fact born in 1726. His key document is the
announcement, dated July 1764, of the sale of Wilkes's Aylesbury estate,
which, according to Cash, "states that Wilkes was born in 1726" (399). It
states no such thing. It says, in fact, that Wilkes was thirty-eight years old at
the time, thus confirming rather than refuting Bleackley's evidence.There are
some bi2arre errors of citation. "Anecdotes Gallantes" were not "a scandal
sheet" for public consumption, but reports obtained by the Paris police, now
deposited in the Bibiotheque Nationale in Paris. Cash provides no indication
that he is aware of the document's origin.
To make matters worse. Cash has been badly let down by his
proofreaders and editors. Spelling mistakes and typographical errors abound:
"Marlebone" (84) for Marylebone; the King's Arms in "Cornwall" (209)
instead of Cornhill; "Louis Namier" (275) for Lewis Namier; "Rheodore
Janssen" (329) instead ofTheodoreJanssen; Lord George "Germaine" (322)
instead of Germain; the list goes on. Even more irritating for the reader is
the constant repetition. Do we really need to be told twice that Wilkes's
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daughter had "her father's prognathdus jaw" (20j 195), or four times that Sir
Joseph Mawbey was a pig farmer? Cash is especially anxious that the reader
does not forget the meaning ofpego. Page 63:
was an old cant feriii for
penis." Page 13S: "Pego, as you may recall, tvas an antique word for penis."
And again, on page 191: "Pego, as yoti rriay recall, was an ahtique wnfd for
penis."
The book might continue to fittd a readership artiong those attracted by
its itrepressibly buoyant style, and who are tlndistnayed by hlst'otical
inaccuracy, the absence of intefptetive nuance, and the tinceasing
bombardment of undigested information. More depressihgly, because of its
heft and litde else, the book's arrival will probably retard the appearance of
a much-needed narrative biography of Wilkes that combines readability with
trustworthy scholarship. For the time being, the wotks of Peter D, G.
Thomas and the redoubtable Horace Bleackley should by rights continue to
hold sway in that particular field.

Nicholas Dirks, The Scandal of Empire; India and the
Creation of Imperial Britain. Cambridge: Harvard Univer
sity Press, 2006. Pp. xix + 389. $27.95.
Reviewed by Michael]. Franklin, University ofWales, Swansea
Imperial history is very much the flavor of this violent new rmUennium, with
much additional debate on the simplistic question of whether empire is a
good or bad thing. Nicholas Dirks is a professor of history and anthropology
who, despite having written several seminal works on southern India, seems
to have come late to the reahzation that empire, like Capitalism, is exploit
ative. For all that, there is no lack of passion in his latest book. The Scandal
of Empire: India and the Creation of Imperial Britain, although it could be argued
that "scandal" seems rather an effete term to do justice to the horrors of that
colonial imperialism that Lenin saw as both necessary evil and the highest
stage of capitalism."Plunder," "spoUation," or "rape" might more adequately
have reflected the author's rage; one cannot imagine Edmund Burke
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intoning: "the history of empire is the history of one scandal after the next"
(29) or "Indeed, scandal is what empire is all about" (33).
Burke is vilified in his joint management of the Warren Hastings
impeachment not for his own hypocrisy (having failed to make a family
fortune either via Taiijore or Company shares), nor for targeting the wrong
man (the Indophile Hastings rather than Robert Clive or Paul Benfield), but
for passionately denouncing the alleged sins of one individual rather than the
glaring guilt of empire- In this way, the trial was diversionary; the demonizing
of Hastings served "to exorcise the evil from the impefial idea" (191). So
Burke, according to filirks, was simultaneously exposing and covering up the
scandal of Indian empire: the grievous fault was lodged in the man rather
than in the character of empire itself.
While the forensic searchlight of Burke's informed intelligence was
focussed upon Hastings's treatment of the Begums, Burke displayed his
predilection fpr drawing veils over potentially embarrassing aspects of the
imperial story, such as Chve's dupUcitous conquest of India. For Burke to

imperialist constituted a species of rhetorical sleight of hand by means of
which the British imperial mission might emerge whiter than white, "In
bringing Hastings to scmtiny before the combined houses of Parliament,
Burke had made empire safe for British sovereignty (207). Empire is
obviously about seeking formal and universal sovereignty over foreign
territory and unsurprisingly Burke, unlike Dirks, is not averse to this.
Burke, we are told, is more interested in British sovereignty than that
of India: "his sense of Indian sovereignty, and nationhood, was itself always
dependent on his greater concern for the past and the fumre of Britain itself
(202). If Burke's ultimate allegiances are unsurprising, not so this "unhistorical" concept of Indian nationhood. It is true that the idea may be found in a
text which Dirks considers, one which he thinks would have "surprised and
instructed Burke" (292): Ghulam Husain Khan Tabatabai's SarMutaqharin;
or, View of Modem Times (3 vols., 1789), a Persian history of India. I should be
surprised if Burke had not read the SeirMutaqharin, considering its dedication
to Warren Hastings and the fact that sections of the rough manuscript were
hurried to London two years before its publication, "through the channel of
Colonel Allan Macpherson" (Quartermaster General from 1781—87 and
private secretary and Persian translator to his cousin Sir John Macpherson,
Governor General of Bengal 1785-86), in order "to afford some timely
assistance to that great man" in his impeachment It was not the author of
SeirMutaqharin, an Indian historian of aristocratic Iranian origin, who spoke
of nationhood, but his translator M. Raymond, a French Creole born in
Constantinople, who had assumed the Muslim name Hajl Mustafa.
Amazingly, but perhaps on account of his French blood and the
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revolutionary year, he writes of the "the Indians (as a national body)," of
their "national resentment," looking forward to the day when they might
throw off the shackles of imperialism. It is a pity that Dirks failed to consider
the translator's comments; they might have proved useful to his subaltern-ish
revisionism, especially Mustafa's stark representation of the East India
Company credo: "We are come in India to gather taxes, kill people, and make
conquests,—and^and—and—care little about the rest" {Seir Mutaqharin, 1: 22;
Appendix, 2: 2 n 2, 25).
If only Burke had been so honest about empire! But Burke is not the
only one to draw veils. According to Dirks, many contemporary imperial
historians hide behind the hijab of historical "neutrality." Insofar as they
repress the scandalous truth of empire, historians from Holden Furber to P.
J. Marshall and William Roger Louis must share the imperial guUt and
postcolonial obloquy:"The 0>^ord History of the British Empire is a monument
to the ideal of neutrality in which the costs and benefits are still debated and
the problems of empire are still understood almost exclusively from the
vantage of Europe" (329). I should have thought it was Dirks himself who,
in regarding empire as somehow a European invention or indeed scandal,
was fkHing to see the bigger picmre.
Dirks doubtless knows aU about the succession of invasions suffered
by the subcontinent, about the declining Mughal empire, about Hastings s
Orientalist regime, attempting to govern in what was seen as the plural and
tolerant spirit of the Mughal emperor Akbar. A wider view would take in the
implications of interconnected power-shifts and regime changes in the
Middle East and India. The decline of the culmred Iranian Safavid regime
had aided Nadir Shah's rise to power, and his Indian adventure had
weakened both the Mughal empire and indigenous Hindu rulers in northern
India to the advantage of the East India Company.This series of interlinking
events was seen by Christopher Bayly, in The Birth of the Modem World
(Blackwell, 2004), as perhaps the first "tmly global crisis." Dirks's focus by
contrast is so imperially limited. The reader is provided with too much
passionate conviction, too little clear historical analysis. There is a place for
objectivity and the cool balance of scholarship, not to mention the crucial
importance—^when writing about empires—of a global perspective.
Dirks tells us that the book was to some extent the result of his
apprehension of dreadful continuities: the invasion of Iraq, the pretext of
weapons of mass destmction, and the abuses at Abu Ghraib, "all began to
look very similar to an earlier period of imperial history" (xi). This would
seem to be the real source of his anger, which becomes somewhat
misdirected toward the British imperial project in India.In "What theScandal
of Empire Could Teach the Colonisers" {Financial Times, 10 July 2006), Dirk
wrote that "Holwell's account [of the Black Hole of Calcutta], like the charge
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of hiding weapons of mass destruction, became the widely cited pretext for
imperial conquest and occupation. But it, too, turned out to be largely a
fabrication." Such parallels are not that convincing. To draw comparison
between John Zephaniah Holwell's account of the Black Hole of Calcutta
and the chimerical WMD does not seem either particularly appropriate or
enlightening.
Dirks is scandalixed by the arguments of Niall Ferguson, a forthright
apologist for the British Empire's having played a "necessary" and
"benevolent" role in global modernization. Ferguson's idea that this role
ought to be handed on (like some sort of Newboltian "Vitai Lampada," in
an ongoing "School for Scandal") to America for the continuance of the
good work particularly exercises him. But here again the anger is misdirected.
Perhaps it ought to be aimed at the republic that became—like Rome—an
empire. Everyone knows about "Britannia waiving the rules," but Vax
A.mericana looks much more frightening and a subject worthy of Dirks s
excoriating attention. For a neo-conservative resistance to the winning ways
of the West is the ultimate sign of the barbarian. It might well be that
empires that believe they have a monopoly on virtue and a quest to rid the
world of evU do more damage than corporations with monopolies on
everything from indigo to salt and a lust to make money.
One of the most valuable things about this book is the light it throws
upon just how many areas of agreement there were between Hastings and
Burke. Above all, both men shared with Alexander Dow, a historian Dirks
admires for his criticism of Clive and Company policy, the belief in the right
to rule and the right of conquest. A "Lieutenant-Colonel in the Company s
Service," Dow dedicated his History of Hindustan (1770) to George III with
the following compliment: "The success of your Majesty s arms has laid open
the East to the researches of the curious." (Those with a taste for crosscentury imperial contrasts might think of the looting of the Baghdad
Museum.) This was the way it was; so it is pointiess to deplore the integral
relationship between conquest and Orientalism, say, or between hegemony
and historiography, or even between empire and exploitation.
Dirks approvingly notes Hastings's admiration for the sublimity of the
BhagavadgM2syd cites his belief that "Every accumulation of knowledge...of
people over whom we exercise a dominion founded on the right of
conquest, is useful to the state" (290). As yesteryear's right of conquest
morphs into twenty-first-century regime change,we might ponder how many
neocons might even understand what Hastings goes on to say (and which
Dirks doesn't quote): "[Indian] writings will survive when the British
dominion in India shall have long ceased to exist, and when the sources
which it once yielded both of wealth and power are lost to remembrance."
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The book has only a few typos: "Jonathan Holwell" (1; but see 179,
261); "David Scott" (104); hhagveUGeeta (369), The dates of the beginning of
Wellesley's governor-generalship and of his leaving India (22, 24) are
incorrect. Much more seriously. Dirks unaccountably confuses Richard,
Marquess Wellesley (1760-1842), governor-general of Bengal, with his
younger brother Arthur Wellesley, first duke ofWellington (1769—1852) (22
and throughout). Such carelessness is bound to reflect a poor light not
simply upon the author, and upon the many scholars cited as having read the
manuscript, but upon editorial standards the press,

Vincent Carretta, Equiano, the African: Biography of a SelfMade Man. Athens: University of Georgia Press, 2005. Pp.
xxiv + 436. $29.95.
Reviewed by Ross J. Pudaloff, Wayne State University
There can have been no better biographer for Olaudah Equiano than
Vincent Carretta, whose archival researches have already added a great deal
to a life otherwise known almost exclusively through Equiano's
autobiography, the now famous and canonical Ihe Interesting Narrative of
Olaudah Equiano, or Gustavus Vassa, the African, Written By Himself (1789).
These researches have culminated in Equiano, the African: Biography of a S elfMade Man, which is, if not the last word on the facts and experiences of its
subject, then the most invaluable resource on that life for readers of The
Interesting Narrative and, as well, of extraordinary importance for those
interested in the Atiantic world of the eighteenth cenmry, including but not
limited to an interest in Africans and slavery.
Equiano, the African has two great virmes. First, as one would have
expected, it provides more and better information on the life than we have
possessed previously and will likely serve as the definitive account of the
facts of that Hfe for the foreseeable future. In addition to his earlier
publications, which are well known for casting doubt upon Equiano's claim
to have been born in Africa and to have undergone the Middle Passage,
Carretta has unearthed information about Equiano's activities in Britain, in
particular his role in the budding movement against the slave trade in the
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1780s and 1790s. Second, Carretta has taken to heart the intellectual
revolution that has led to an understanding of an Atlantic world as a critical
context within which to understand the activities of the English, the
Africans, and North Americans in the mid- and late- eighteenth century. In
so doing, he has made a virme from a necessity, the latter being the relative
absence of information about Equiano (e.g., journals, diaries, other books,
comments by contemporaries) which biographers ordinarily rely upon to
validate and check the claims made by their subjects.
Equiano's life becomes emblematic not only of his fellow Africans
thrust into slavery and the slave trade, but also of many others, mostly of
European origin, whose lives were altered by their inclusion in the Atlantic
world. Hence the subtitle, Bio^aply of a Self-Made Matv. the text invokes
Equiano's somewhat older contemporary, that other great autobiographer,
Benjamin Franklin, whose life story has maintained its prominence not for
its factual accuracy but rather for the way in which the life is shaped by
immersion in the world. Indeed, one might argue that, given the doubts
raised about Equiano's origins and birthplace, his life has as much value as
a member of the Atlantic world as it does as a representative of those
Africans taken from their homes and condemned to the hell of forced
servitude in the colonies of European powers. Thus Carretta concludes his
book with Equiano's words: he was a "citi2en of the world (367).
Equiano, the African is divided, conceptually rather than formally, into
four unequal parts. The first, a preface, is of interest less for the way in which
Carretta rather briefly summarizes the evidence that Equiano was not born
in Africa and more for the opportunity to understand Equiano as a self-made
man and an emblematic figure, "an effective spokesman for his fellow
diasporan Africans" (xviii) and an "Atlantic Creole" (xix). Equiano is not
arraigned for misrepresentation, but rather praised for creativity. The second
part, the initial two chapters, discusses Equiano's representation of Africa,
in particular Igbo society, and his enslavement and ultimate transportation
across the Atlantic. It contains one of Carretta's shrewdest insights, that
Equiano constituted a relatively homogeneous sub-Saharan Africa (30), a
description that made the continent more attractive to Europeans interested
in trade and/or conquest. Here, and throughout most of the rest of the
biography, Carretta's reliance on quotation from The Interesting Narrra/lve to
"tell his own story" (xix) introduces a dissonance for the reader. He or she
is asked to take at face value the words of an autobiographer who is probably
fictionalizing his early life and whose description of his motives might be
better understood in terms of his rhetorical ends rather than as a record of
what he actually felt at any given moment, which, unfortunately, is how
Carretta describes statements about feelings and motives. The third part, the
next ten chapters, follows the life as it presented by Equiano, often adding
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information about Equiano gleaned primarily from newspapers and fitting
that life into the British world of the time. It foEows The IntemtingNarrative
closely, accepting Equiano's word not only about events, but also feelings,
and thus can leave a reader perplexed about the stance of the biographer.
FinaUy, the last two chapters offer two related interpretive frames for
the autobiography: Equiano as a master of rhetoric who offers an "apologia,
or formal defense of his conduct and motives" (303) and then, in the last
chapter, a discussion of Equiano as a self-made man. In the first of these
chapters, Carretta continues to locate Equiano within the eighteenth century
norms and genres (memoirs and histories) and demonstrates the degree to
which Equiano relied on other accounts of Africa. Carretta revisits the
question of origin, concluding somewhat mildly that "reasonable doubt"
(320) is on the side of a birth outside Africa. The last chapter, "A Self-Made
Man," returns to foUowing the chronology of Equiano's life by focusing on
his successful efforts to publish and sell his book in large part as
demonstrating his "genius at self-representation and self-promotion (366).
Perhaps the most important and valuable feature of the book is the
contextual information Carretta brings to the reader about the world in
which Equiano Kved. Context provides the interpretive grid, substituting for
those other writings by an autobiographer and those who knew him that
ordinarily guide the biographer in evaluating the statements of his subject.
For Equiano, these are lacking and in their place Carretta describes the world
of the eighteenth century in which Equiano lived and worked. We learn, for
example, about relatively open and egalitarian world of the Royal Navy
(47_49^ 59-61), about different attimdes toward the Bible between
Protestants and Catholics (177-78), the demography of Jamaica (140-41), the
history of attempts to reach the North Pole and/or find the Northwest
Passage (142-44), and the imperialist background to settlements on the
Mosquito Coast (180—82).
Some contextual information is especiaUy valuable. In responding to
that startling moment (to modern readers) when the Mosquito Prince calls
Equiano white, Carretta reminds us that racial designations in the eighteenth
century were "used much more flexibly during the eighteenth century" (183)
than now, providing examples from Henry Fielding and Richard Steele. This
explains how Equiano could present himself as British and African, although
not what doing so meant to Equiano. The omission is odd because Carretta
is otherwise not shy about offering explanations, signaled by the use of
"probably," "perhaps," etc. Even more useful is the discussion, complete
with images, of visual representations of Africans in eighteenth-century
Britain, which allows us to appreciate even better the effect and impact of
Equiano's frontispieces showing himself as both British and African,
gentlemanly and religious (280-92).
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For all its great value, contextual information can mislead the reader.
Carretta sometimes refuses the work of interpretation in favor of
determining meaning by an appeal to context. The description of Equiano's
manumission is the mostimportance instance of so doing. Carretta describes
Equiano's owner, Robert King, as responsive both to the Quaker critique of
slavery and the appeal of a moral sense as that which defined humanity and
thus an argument against slavery (95—99). While these are seemingly
reasonable contexts, Equiano's text does not support either, although there
is ample opportunity for him to have provided these. King, although a
Quaker, is not shown as concerned with or even aware of his co-religionists'
turn against slavery; the phrase "man of feeling," which Equiano uses about
King, is suggestive, but no more so than the complete absence elsewhere in
Equiano's text of any suggestion that either King or he was influenced,
directly or otherwise, by the Common Sense philosophers. Readers of The
Interesting Narrative will remember that King is finally convinced to sell
Equiano to himself only when reminded of his promise to do so by Captain
Farmer, whom Equiano has shrewdly brought along. Freedom is the
consequence of the sanctity of a promise and the public nature of the event
certified by the presence of another [i.e., a white male], not religion or an
appeal to those feelings common to aU humanity.
Historians, perhaps especially biographers, confront two competing
understandings of the purpose of historical inquiry. Should they follow Otto
Von Ranke's dictum that the historian's duty is to describe the world as "it
really was" or should they adopt Walter Benjamin's proposal that history
means to "seize hold of a memory as it flashes up at a moment of danger.
The first has been criticized as fetishizing an impossible objectivity, a
misplaced "scientism," the second for its erasure of the past and the dangers
of "presentism." Historians have tended to favor the first, literary critics the
second. My point here is to call attention to these oversimplified alternatives,
not to choose between them. Slavery and race stiU matter and, because they
do, they give the lie to any simple binary; we do both kinds of history
regardless of intention. Still, the historian of slavery, the biographer of
Olaudah Equiano, must lean to one or the other. While Vincent Carretta
would almost certainly agree that memories of slavery stiU flash up for us, he
inclines toward articulating the past as it was. Flis biography seeks to describe
the man in terms of the world in which he lived, perhaps surprising those
who come to the book with the knowledge of Carretta's archival discoveries
that have cast doubt upon Equiano's birth and early youth in Africa and
upon his famous description of the middle passage.
The question of the historical accuracy of Equiano's claims to have
been born in Africa and undergone the Middle Passage is underlined by the
fame of The Narrative.That book matters in the world as well as the academy.
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The su^estion that he fictionalized those experiences, which to some
confirms his skill and genius, may affront those for whom slavery and race
press upon as a current reality. Equiano's words still circulate as statements
of ttuth, including, for example, on a BBC World newscast on 27 November
2006 in which Equiano's description of being thrast in the hold of the slave
ship and being beaten for refusing to eat were read to present the past as "it
really was."
Historiography aside, there is no doubt of the enduring value of
Eqaiano, the African. Fumre scholarship and criticism can proceed only by
taking its information and insights into account.

Helen Deutsch, Loving Dr. Johnson. Chicago: University of
Chicago Press, 2005. Pp. xiii + 322. $35.00.
Reviewed by Lance Wilcox, Elmhurst College
The tide of Helen Deutsch's book Ijoving Dr. Johnson is perfect. There is
something self-consciously coy, almost cute about it, as endearing as a
feature article in a Sunday supplement. Deutsch knows that scholars are not
supposed to call Samuel Johnson "Dr.Johnson"; she knows we're supposed
to analyze his writings, not love the man himself; she knows that such a title
smacks of rank amateurism—and she's using it anyway. Deutsch's book is
a lineal descendent of Bertrand Bronson's famous essay on the double
tradition of Samuel Johnson, that rueful analysis of the way the astonishingly
vital figure stomping through the pages of James Boswell's Life of Johnson
(1791) has overwhelmed in the public mind the writer of some of the finest
[insert Ust of genres] in British Uterary history. Readers since Boswell have
generally lined up behind either the Johnson of the writings or theJohnson
of the Life, and more often the latter. By her own account, Deutsch came to
the fray as a bemused observer of the Johnson cult but now finds herself
wanting to have it both ways, wanting to affirm her status as a scholar while
also being one of the faithful gathered around the Great Cham in all his
twitching, Why-Sir-ing, clubbable glory.
Deutsch's quest is complicated, fhrthermore, by gender. The Johnson
ian community has historically been a male enclave. Deutsch presents herself
as a lady banging on the doors of the gentiemen's club, wondering what she
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must do to gain entrance. As one of the bearded gents swirling brandy in the
parlor, I am sympathetic to her cause; the conversation would be richer were
women Johnsonians and the women's Johnson more in evidence. Norma
Clarke's fine book, Dr. Johnson's Women (Hambledon, 2003) for instance,
explores the robust, productive friendships Johnson maintained with many
of the professional women writers of his day, from Elizabeth Carter to
Frances Burney.Johnson's letters to Hester Thrale, furthermore, make better
reading than those he wrote to Boswell, largely because he had greater faith
in Thrale's ability to register his deadpan humor. Boswell's powers as a
biographer, however, allowed him to burn the men'sJohnson into the public
mind so powerfully as virtually to eclipse the women's, leaving scholar/fans
like Deutsch out on the stoop.
In pondering her plight Deutsch makes frequent reference to Hamkt,
which she believes Boswell effectively rewrote, with himself as the young
prince. Boswell's work established the dominant mode of Johnson love,
which is that of a worshipful son of a dead king who keeps bursting his
cerements to cry, ^member me! If Boswell turns male readers into so many
sons, no female contemporary leaves a comparable model of daughter love
for women like Deutsch to identify with. In the absence of any such model,
Deutsch seeks to develop her own modern feminine version of Johnson
love. This entails, among other things, a decision to depart from the usual
canons of scholarly discourse. Not quite apologizing for the recurrent use of
"I" in her text, Deutsch writes: "My turn to the personal voice is a turn away
from the certainty of linear argument and toward the book s more literary
anecdotal logic of association, allusion, and affection. This book owes its
essa3dstic and emotional impulses in no small degree to my position as a
woman attempting to participate in and to understand a largely aU-male form
of author love" (7). This at least counts as truth in advertising. Deutsch's
book is, in fact, essa3dstic, anecdotal, associative. Rather than advancing a
thesis and leading the reader through her evidence, Deutsch circulates among
a number of loosely related motifs, images, and narratives, tying them
together in ways sometimes convincing, sometimes not.
The book's central image, what Deutsch wryly calls its "primal scene,"
is the body of Samuel Johnson laid out on the autopsy table, while friends
look on in voyeuristic grief and physicians try to determine what effect his
stabbing himself in the thigh might have had on his death. For Deutsch this
body becomes the focus of two centuries of reader devotion, primarily by the
medical, legal, and literary members of the cult-hke Johnson societies
Deutsch enjoys describing. Johnson's body forces his admirers to confront
a paradox. He descends through history as the archetypal Englishman, the
great exemplar of English morals and common sense, while his body is
marked by aberration of form and movement, from the scars of scrofula to
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the whistling, rocking, and starting that led William Hogarth to suspect him
of idiocy. The autopsy slab is the site where legions of the Johnsonized seek
to reconcile the exemplary and the bizarre in their beloved author. Under
Deutsch's gaze, the table further reveals itself to be the Eucharistic altar of
a secular faith, the body of Johnson shared by Boswell to redeem the English
from Whiggery.
The autopsy samples, especially an errant lung that wanders away like
Gogol's Nose to grace the pages of a later anatomy text, lead Deutsch to
reflect in turn upon the anecdote—the fragmentary, piecemeal Kterary form
that has done much to keep the dead Johnson alive.Just as an autopsy seeks
to reveal the abnormal and idiosyncratic in a body, the thing that killed it,
anecdotes seek to preserve whatever was most distinctive in their subject.
BosweU, Deutsch notes, squares and trims his anecdotes, building them into
an imposing monument preservingjohnson's greamess, while Hester Thrale
dumps hers in a heap, random and unconnected, in a manner seemingly
calculated to sabotage Boswell's architectural efforts. So far, Deutsch s
swirling, associative speculations have a certain plausibility. But since, as
Johnson might say, speculation once indulged has no certain termination,
Deutsch becomes less convincing the further she goes.
Johnson's splayed corpse, for instance, leads Deutsch to repeated
reflections on Petronius's tale of the Ephesian Matron, the young widow
who allows herself to be seduced in her husband s very grave and then
violates his corpse to spare her lover's life. Deutsch broods on the Matron s
incarnation as Gertrude, which leads her again to Hankt'xnA the fleshy ghost
ofjohnson. "Is Johnson's ghostly persistence," Deutsch asks, "some sort of
punishment" (107)? Given that "ghost" is Deutsch's own trope, it's hard to
know what this question even means. A glancing reference to the Ephesian
Matron by Thomas Tyers, Johnson's first biographer, sends Deutsch
exploring an underworld of buried allusions to surmise that Dido's falling on
Aeneas's sword "is echoed and reversed by Johnson as he wields the
surgeon's scalpel against himself in a futile attempt to prolong Ufe" (167).
But Johnson's stabbing himself doesn't in any meaningful sense echo Dido's
gesmre; the perceived association between their actions is too entirely
Deutsch's to teU us anything about Johnson himself. A second passage in
Tyers mentions Johnson's habit of muttering "'mgamm contemptof (despiser
of trifles) under his breath. Deutsch wonders aloud, "might Johnson be
playing, however unconsciously, with the phrase Tacitus used to characterize
Petronius Arbiter— author of the Satyricon and consul under Nero—'arbiter
elegantiae'" (187). The answer of course is no; at least, there's no reason to
think so. Associative criticism is one thing, free association is another.
Deutsch's focal motifs—the autopsy, theJ ohnson birthday celebrations,
the Ephesian Matron, the psychology of tics and the triplet phrase, the
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Eucharist, the significance of bodily remains (excrementincluded),Johnson's
stabbing of himself with scalpel and scissors—all feel more arbitrary the
longer she wanders among them, finding or forcing connections, parallels,
and equivalences. The images she selects for attention appear as if seen
through a fish eye lens, the foreground objects enlarged and distorted, the
contextual elements lost in the margins. The reader is ready to leave the
autopsy long before Deutsch is, and the Ephesian Matron seems more out
of place each time she appears, like an apparition that keeps crashing the
wrong seance. Parts of Deutsch's book, though, work better. Her discussions
of Johnson anecdotes, again, are fresh, well-grounded, and informative, and
her fine "coda" on Johnson's impact on three of his literary lov
ers—^Nathaniel Hawthorne, Vladirnir Nabokov, and Samuel Beckett—opens
up promising terrain for further study, especially with respect to Nabokov.
Although I am deeply in sympathy with Deutsch's wish to harmoni2e
the scholar and the lover, I do not think she has successfully achieved it in
this book. The problem of who she is writing as depends in large part on her
understanding of whom she is writingyor; and, despite its hip tide. Living Dr.
Johnson is addressed solely to an academic readership. Her problem is not
existential— she can loveJohnson aU she wants— her problem is rhetorical,
how to enact the scholar/lover synthesis in print. To do so would entail
allowing her authorial persona to be shaped by a reading community of both
scholars and fans, a step she has not taken here. How best to address such
a community is open to question, but whatever the answer, the escape from
the narrowly academic cannot lie through the arbitrarily personal.

Daniel O'Quinn, Staging Governance: Theatrical Imperialism
in London, 1770-1800. Baltimore:Johns Hopkins University
Press, 2005. Pp. xi + 412. $60.00.
Reviewed by Chetyl Wanko, West Chester University
Revolution and imperial expansion roiled late-eighteenth-century Britain,
luring later historians to try to explain the period's seismic shifts. Cultural
criticism, with current emphasis on colonialism, nationalism, and race,
disrupts traditional explanations, the tidy taxonomies for the eighteenth and
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early nineteenth centuties. Daniel O'Quinn's Staging Governance takes part in
this project by employing late eighteenth-century drama, which, until the
recent work by Catherine Burroughs and others, has been the century's most
recalcitrant genre. He invokes J. G. A. Pocock's discussions of the instability
of this period resulting from imperialism—"the hole rent in British political
subjectivity by the perceived breakdown in imperial sovereignty in the 1770s
and 1780s" (351)—and Michel Foucault's assertions of significant change in
methodologies of power at this time.Taking as his subject not only the plays
on the patent and fringe stages, but also political, social, and economic
theatrics pertaining to affairs in India, O'Quinn claims that "nightly plays and
the discourse surrounding them not only commented on but also
orchestrated national reactions to the recalibration of imperial sovereignty in
the late eighteenth cenmry" (1). He connects conventional theater with that
of political oratory, prints, newspaper commentary, and public spectacle,
using the term "autoethnographic analysis" to describe his examination of
the way in which theaters used a "combination of self-presentation and selfevaluation" (13).
O'Quinn's exploration takesas its local subject matter the performances
of power, nationalism, and racial/sexual identity evident from the 1770s to
1800, but its larger project is to suggest ways scholars of Romanticism can
explore late-century changes. In different ways, ' PhiUipson, Pocock, and
Foucault argue the early modern state form is irreversibly altered after the
1790s" (267), and O'Quinn summons the "metaphorics of turbulence, flow,
and the Hke" of "rudimentary" chaos theory (349) to surest that other
scholars identify the microscopic currents that contribute to the changes in
subjectivity and citizenry. He concludes that the emergent entertainment
industry.. .is not simply a mirror of the times but an active producer of
subject-citizens who can best be described as subagential—disempowered
and incorporated by the very fantasies of supremacy accorded to them"
(268). The book is divided into three main sections that chart changes best
interpreted through representations of and discourse surrounding govern
mental and public concern over the conduct of the East India Company.
Suggesting that we trace large changes from small currents requires that
O'Quinn model this method in his own work, which he does admirably.
O'Quinn moves from 1772 tothe Anglo-Mysore Wars in the1790s, claiming
a "consoHdation of the empire" and of the imperial subject in part via new
types of theatrical performance at the close of the cenmry. O'Quinn s first
chapter discusses the colonialist imperatives of Samuel Foote's The Nabob
(1772), contexmalizing it sociopolitically in the controversy between Robert
Clive and the directors of the East India Company as the company changed
from a simply commercial venmre to one in which it assumed civil
administration over the territory of Bengal. Through its character of the
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nabob and assumptions about the positioning of stage character itself,
Foote's play encapsulated nationalanxieties over Britain's relation toimperial
authority. By discussing Philippe Jacques de Loutherbourg's and John
O'Keefe's pantomime Omai; or, a Trip round the World (1785) and this
production's relation to "three separate yet entwined discursiveassemblages"
(77)—one of which surrounds John Hawkesworth's account of Captain
James Cook's voyages (1773)—O'Quinn sketches the developing
relationships between the metropole of London and Britain's far-flung
colonies tlurough Polynesian colonial encounters. Part Two's three chapters
focus on gender and two plays by Elizabeth Inchbald. In The Mogul Tale
(1784), O'Quinn sees the "first of Inchbald's many plays that associate an
Oriental career, especially one funded by the East India Company, with
sexual, familial, and economic irregularities" (15). He links Such Things Are
(1787) to a "long-standing critique of despotism and monarchical corruption
that has its roots in Montesquieu's The Spirit of the Lau>r (130-31). These
chapters also cover a crisis in representation and understanding of
masculinity, as expressed in the public spectacle of the impeachment
proceedings brought against Warren Hastings and the private theatero
those events via Frances Burney's insider access, recorded in her Dtag.The
final section of the book looks at the performance related to the numerous
wars on the subcontinent through the end of the century, from George
Colman's Inkle and Yarico (1787) and Mariana Starke's The Sword of Peace
(1788) to Philip Astley's The Siege and Storming of Seringapatam (1800).
Collapsing O'Quinn's study to an outline of the plays it covers,
however, does not do it justice. Most important is the way he carefully
situates his analyses to show how the discourse in which these plays engaged
"allow[s] us to understand how a new form of citizen emerged (7), one
more comfortable with its distant imperial role. As part of his analysis, he
reads contemporary satirical prints to show how the English saw themselves
in relation to their seeing of non-English peoples, especially Indians. For
example, pages 195-97 reproduce two plates that depict "magic lantern
shows" of British spectators viewing depredations in India. We see the
presenters, the objects and events presented, and the audiences. The two
plates depict England's relations to colonial affairs, in addition to exposing
the visual satirists' consciousness of how these affairs were presented to and
influenced viewers—an "autoethnograpliical" analysis of presentation that
complicates the viewing subjects' relationships to the colonized objects.
The book's speculative method, however, may lead it too frequently
into some unfortunate common traits of current cultural criticism that I am
not the first to note. Historical overgeneralization appears in such claims as
the spring of 1772 being "a season of unparalleled imperial, economic, and
social upheaval" (44). Statements like this are simply unprovable, and are not
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necessary to the success of O'Quinn's narrative. Similarly the claim that, "in
a time of political corruption, when monarchy has devolved into despotism,
the playwright, not the poKtician, finds herself in an auspicious situation, for
she is the arbiter of manners and morals, and thus of the spirit of the nation"
(146). Even if one accepted that "the" pla3?wright so easily slips into an
authoritarian role, how do manners and morals translate into something so
impressionistic as "the spirit of the nation"?
Additionally, while scholars are not required to discuss every text of the
period under consideration, some rationale regarding selection method is
helpful in understanding the scope of a historical project. Again, my
response here may have more to do with a methodological disagreement
rather than with O'Quinn's execution. O'Quinn seems to have selected only
new late-eighteenth-century plays having something to do with colonialism
or with India. However, he includes some and not others, and we might ask
why: for example, O'Quinn discusses James Cobb's Ramah Drooff or, Wine
does Wonders (1798), but not Cobb's earlier hove in the hast (1788), a romantic
farce set in Calcutta with a loyal Indian servant, a woman masquerading as
a Scotsman, and a stock Frenchman who also is a soldier, "Colonel Baton."
O'Quinn finds it significant that, during the wars in India of the 1780s and
1790s, theatrical "soldierly characters not only accede to states of relative
representational lack but also perform amatory rather than martial roles. As
subjects and objects of desire, officers such as Captain Campley, Captain
Cook, and lieutenant Dormer become icons of sexual, racial, national, and
class normativity, rather than heroic soldiers" (320). Yet only a minority of
soldiers in seventeenth- and eighteenth-century drama (during other wars)
would qualify as "heroic," so the significance of the late-century characters'
iconic status may be slight—and we may ask why a "heroic soldier" would
be disqualified from contributing to such normativity. The 1780—90s stage
also hosted multifarious soldiers from plays old and new: French, Scottish,
poor Irish; satirized and admired;from Shakespeare, from George Farquhar's
The Recruiting Officer (IIQG), and from Richard Brinsley Sheridan's The Rdvals
(1775). Does an audience—and should we—^read only a selected number of
these soldiers as contributing to sexual, racial, national, and class normativity?
Stage repertoire should cause historians to question our fetishizing of new
work.
A short review can only provide a couple representative examples of
what may seem minor problems, such as those noted above; however, a
problem's severity increases with accumulation. A final difficulty is this
book's prose style, which, while aiming at nuance, often leads to perplexity.
For instance: "Taken together, Inchbald is taking a withering glance at the
place of the aristocracy in the government of the state and in the deployment
of sexuality that ultimately points toward the necessity of a form democratic
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governance that is regulated from top to bottom by the introduction of
forms of normative sexual and class relations" (153). Its awkward images, as
well as its opening dangling constmction and repetition (and an omitted
"of'?), force readers to pause to decode. One twisted sentence is not a
problem, but a bookful is.
These difficulties aside, readers looking for a sophisticated exposition
of the undoubtedly complex relationship between forms of public
performance that develop normative strncmres and behaviors will find this
work usefuland stimulating.Those interested in dramatic works undervalued
by traditional approaches wiU also find much of value here. In his
conclusion, O'Quinn urges other scholars of this period to embrace the
possibility of "infinite complication" of historical method, and his book
provides some initial steps.

William St. Clair, The Reading Nation in the Romantic
Period. Cambridge: Cambridge University Press, 2004. Pp.
xxix +765. $150.00.
Reviewed hy Paul Keen, Carleton University
The first edition of the ^tnspective Revieiv, which appeared in 1820, offered
a dramatic account of the arrival of print that was as remarkable for its
metaphorical flourish as it was for the uncanny accuracy with which it
capmred the age's progressivist assumptions about the broader impact of
Britain's print revolution:
The invention of paper in the eleventh, and of printing in the
fifteenth cenmry, are as cheering to the lovers of humanity, as the
sea-birds and sea-weeds, signs of approaching land, are to the
wearied and despairing navigator, who is darkly tracking an
unknown and pathless ocean. The fertile and luxurious crop of
modern literamre then appeared above the earth—the richness of
the soU, which had lain fallow for so long a time, during which it
had only borne the rank weeds of scholastic subtlety, mingled
indeed with the wild but romantic flowers of chivalrous feudality,
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as well as the greenness and freshness of the productions
themselves, all encouraging animating hopes of an abundant
harvest.

As a result, the Retrospective declared, "we have been truly called a READING
PUBLIC."
One of the most remarkable aspects of the Romantic period is the
frequency and sophistication with which critics highlighted the centrality of
reading as the most fundamental practice which helped to define their shared
identity as members of a modern nation. Nor were they naive about the close
relation of these debates to Britain's evolving commercial presence. In an 1812
essay entitled "The Case of Authors Stated, Including the History of Literary
Property," Isaac D'Israeli linked the emergence of literature "in its enlarged
spirit" as a popular phenomenon to the triumph of new market realities. "We
became a reading people; and then the demand for books naturally produced
a new order of authors, who traded in literature." Critics were quick to
emphasize theepochal impact of these changes. An 1813 pamphlet entitledv4»
jiddressto theParliament ofGreatBritain, on the Claims of Authors to TheirOwn Copy
Ih^y^/insisted that, from the second half of theseventeenth century, "the names
of Milton, Dryden, and Newton, produced a newera in literature and science,
and literary property became more and more an object of consideration to the
trader, though it remained of little importance to the author."
William St. Clair's The Reading Nation in the Romantic Period is rooted
squarely within these sorts of claims. If the first half of its title—The Reading
Nation—echoes the ambitious rhetoric of these earlier analyses of Britain's
emergence as "a READING PUBLIC" or "a reading people," his general
focus reflects their insistence on the need to locate these claims within a
more fundamental understanding of literature's evolution as a trade. Despite
the suggestion of its title. The Pleading Nation is less an exploration of the
reading pubHc than a study of the wide range of issues and developments
which characterized the book trade in the late eighteenth and early nine
teenth centuries. In other words, it is more about authors and publishers
than readers, although one of its greatest strengths is its sustained insistence
on the impossibility of studying any of these groups in isolation from each
other. The result, St. Clair suggests, is a kind of chain reaction of cultural and
economic analyses. "To help to understand and trace the possible effects of
reading on mentalities, we need to trace historic reading. To trace readership,
we need to trace access. To trace access, we need to trace price. To trace
price, we need to trace intellectual property,and to trace inteUecmal property,
we need to trace the changing relationship between the book industry and
the state" (42). If St. Clair's encyclopaedic approach to these linked issues
obliges him to cover some fairly well traveled ground—the impact of the
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eighteenth century's copyright trials, different types of lending libraries
including circulating libraries (bastions of all that ought to be avoided by
young and impressionable lady readers), the vexed status of anthologies and
abridgments, the great multi-volume collections of English poets associated
with literary figures such as John Bell and Samuel Johnson, and the
implication of print in the revolutionary debates have all been treated in
more depth and are more generally well known than his arguments might
suggest—the sheer scope of St. Clair's account and the depth of his
knowledge of the book trade in this period more than compensate. His
analysis is animated by an endless stream of insights and fascinating details,
often about various authors' arrangements with their publishers and about
the trade itself, from the new role of sales representatives to the availability
of good quality paper, some of it salvaged from scraps of cloth retrieved
from the battlefields of Europe. The cumulative effect of so much detailed
historical information is an insistence on the shaping influence of complex
forms of cultural production in ways that literary historians have not
adequately appreciated.
As even a cursory look wiU suggest. The Reading Nation is not your
typical work of literary history. If its twenty-two chapters suggest the
magnitude of St. Clair's critical ambition, the almost three hundred pages of
appendices (not to mention the various tables that are spread throughout)
reflect a commitment to grappling with these questions on their own
economic terms. As St. Clair himself argues, "tabular presentation, although
seldom used in traditional literary history, has many advantages": it' enables
factual and statistical material to be presented in non-hierarchical form in
ways that allow his "provisional results to be assessed, added to, replicated,
or modified" (17). If this smacks of the science-envy that has plagued literary
criticism in so many of its modem guises, St. Clair, a former senior member
of the British Treasury, does not hesitate to give economically-rooted
attention to detail its full weight. A suggestion that we might benefit from
drawing "on the experience of other disciplines, such as policy evaluation"
is validated by a note (268) which refers the reader to his own 1988
publication, Polig Evaluation. A. Guide for Managers (HMSO).
But nearly three hundred pages of tabular presentation is more than just
a lot of information. It is a polemic, a manifesto for a way of doing business
that challenges other historical approaches to measure themselves against its
materialist rigor. It exposes the tendency of many critics to treat the market
as a metaphor in their analysis of Britain's unfolding commercial modernity
without actually doing the sort of number crunching that enables St. Clair to
speak with real authority on the subject. The danger is that an approach
which "regard[s] books as highly differentiated capital assets from which
reading services were taken by purchasers and others" can sometimes sound
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more like a pamphlet on policy evaluation for managers than a compelling
work of literary criticism (31). But this does litde to blunt St. Clair's point
that if we are serious in our interest in the literary marketplace, we need to
confront the history of that marketplace on its own terms in order to "form
a better understanding of the structures of production, distribution, price,
and access that were put in place early in the development of the industry
and continued throughout the moveable print era" (31).
The ultimate challenge in this sort of approach, of course, is to embrace
the need "to compile a cumulative, accurate, database of actual recorded
costs, prices, print runs, method of manufacture, and sales of books, includ
ing reprints, adaptations, and abridgements" without losing sight of the
larger issue of the kinds of culmral questions that lend these statistics their
full sigmficance (444). And this is cmcial because, as essential as these
historical realities are to reliable account of the evolution of the literary field,
the stories that we have long told ourselves about the liberating power of
reading (and the anxieties which these stories have caused for so many critics
throughout history) can never be reduced to facmal details. Few subjects
come weighted down with as much ideological baggage as the question of
the uses and abuses of reading. And this baggage—the sorts of issues that
people felt were at stake in questions about who was reading what—^has
often tended to be resolutely indifferent to the sorts of truths that statistical
information might provide. Although St. Clair gestures to these larger
questions in his evocative opening paragraph, his analysis ultimately suffers
from its resistance to the sorts of theoretical debates that might have helped
to tease out its broader implications. Howwere claims about the "the reading
nation mediated by the complex set of often highly contradictory narratives
which inhered in late eighteenth- and early nineteenth-cenmry concepts of
nationalism? In what ways were ideas about the reading public shaped by
underlying questions about people's evolving sense of the public sphere—a
social, cultural, and political concept that is most famously associated with
Jiirgen Habermas and the revisionary critics who followed him?
Alternatively, how were optimistic accounts about the reformist power of the
reading public unsettled by the sorts of anxieties and tensions Aat so many
critics have made so much of in the wake of J. G. A. Pocock's pioneering
work? If The Reading Nation has very quickly become an important critical
touchstone of its own, this popularity echoes a set of broader debates about
the turn to book history as a critical shift which has either provided an
important new sense of theoretical purpose by offering a fresh set of
materialist imperatives or driven an unhelpful wedge between theory and
history, depending on one's perspective. For criticsin the former camp, there
wiU be few more compelling examples of literary history today; for those
who subscribe to the latter position, it will be an impressive but slightly
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frustrating example of the sorts of work that must be done in order to
wrestle with the more intangible questions about why these issues mattered,
and to whom.

Andrew M. Stauffer, Anger, Revolution, and Romanticism.
Cambridge: Cambridge University Press, 2005. Pp. x + 221.
$80.00.
Reviewed by Kim Wheatley, College of William and Maty
Anger is not normally an emotion one associates with the Romantics, but
Andrew Stauffer's Anger, Involution, and V,omanticism brings out Romantic
writers' vaiyingly ambivalent responses to the cultural demonization of
anger" (164). For Seneca, the sight of an angry person is "an ugly and
horrible picmre of distorted and swoUen frenzy" (19). For Thomas Brown,
writing in 1820, a person driven by "resentment" is "like some dreadful
being of another race" (138). For Stauffer, these quotations tell only half the
story: according to him, the Romantics find wrath alienating yet at the same
time some of them—notably William Blake, Percy SheUey, and Byron try
to liberate its creative potential. Flis book is influenced by recent
interdisciplinary studies of the history of the emotions such as David
Punter's Writing the Passions (Longman, 2000) as well as Philip Fisher s The
Vehement Passions (Princeton University Press, 2002). Stauffer aims to fiU a
gap in smdies of specific emotions, given that eighteenth-centuryists and
Romanticists have tended to concentrate on melancholy, grief, and fear.
Anger, Revolution, and Romanticism is alsoinfluenced by new historicist work on
the power of the Romantic-era press, such as Kevin Gilmartin's Print Politics
(Cambridge University Press, 1996), and semiotic studies of revolutionary
discourse such as Francois Furet's Interpreting the French Revolution (Cambridge
University Press, 1981). Another critical context is the recovery of Romanticera satire, the quintessential form of "angry art" (37), by scholars such as
John Strachan, Steven Jones, and Gary Dyer. Stauffer, however, finds
expressions of anger in a wide array of genres. Flis choice of literary texts is
unexpectedly canonical, but his book sheds plenty of light on the "dark side"
(141) of Romantic feeling.
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In his first chapter, Stauffer explores classical and eighteenth-century
attitudes to anger to show the "vexed" legacy (37) inherited by the
Romantics. He opposes the extreme anti-anger stance of Seneca in De Ira to
Longinus's valuing of out-of-control emotions in PeriHypsous, but points out
that for both writers, audiences can be infected with anger through a
combination of "sincerity" and "calculation" (26)—a tension central to his
study. Referring only in passing to early modern sources of thinking about
anger such as revenge tragedy and John Milton's depiction of Satan in
Paradise Ijost {\661,1674), Stauffer then fast-forwards to eighteenth-century
English writers' admiration for Longinus and the excesses of Juvenalian
invective. He contends that the history of angry rhetoric becomes entangled
in England with the aesthetics of the sublime, showing how, in both the
theories and practices of the subUme, the focus on anger gave way to a
preoccupation with terror. Earlier in the eighteenth century the poet's own
wrath cordd generate sublimity, as in Alexander Pope's Dmciad, but in "the
post-Augustan poetry of the sublime, anger shifted from the poet to some
external terror-inspiring force, such as nature or God" (30). According to
Stauffer, "the poetry of sensibility.. .also enacts this transition from anger to
fear" (12). The Romantics thus inherited a literary distrust or neglect of anger
even while the emotion pervaded revolutionary and counter-revolutionary
culture.
The second, third, and fourth chapters survey the role of anger in
Romantic-era political, medical, and legal discourses. Using examples from
across the political spectmm, chapter 2 charts how reactionaries and radicals
alike tried to paint their opponents as extreme (mad with rage) and
themselves as motivated by "honest indignation" (39)—or, conversely, a
spirit of moderation. Stauffer shows how conservatives, epitomized by
Edmund Burke, triumphed in the sense that, for the most part, indignation
came to be perceived as "just and English" while rage came to be viewed as
"unjust and French" (52). He sees the battle over anger in the 1790s as
defining the terms of post-Waterloo political discourse. This chapter then
discusses Samuel Taylor Coleridge's uneasy attitude to wrath: he identifies it
with "blind rage" (57) and calls indignation "the handsome brother of Anger
and Hatred" (73). Yet Coleridge also sees rage as poetically inspiring even
while conceiving it as a "bodily state"—such as a disturbance in the
bowels—rather than a mental experience (60). The third chapter examines
intersections between political and medical language in the period, claiming
that with the prevailing of counter-revolutionary rhetoric, "inflammation"
came to be seen as a disease to be cured rather than a symptom to be
"allowed to run its course" (66). Stauffer then mrns to Blake, distinguishing
between "reactive anger" (bad) and "active wrath" (good) (81) and contend
ing that Blake's "prophetic sublime" is constituted by "transporting rage"
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(84). Since this version of sublimity allies the poet's emotion with divine
wrath, it complicates Stauffer's earlier point about the late eighteenth-century
sublime's privileging of the fearful reader over the angry writer. The fourth
chapter examines two novels, Ca/eb Williams (1794) and Frankenstein (1818),
in light of the period's changing legal conception of anger as mad rather than
rational and the accompanying notion that provocation could be a mitigating
factor in trials for murder. Stauffer sees both Caleb Williams and Frankenstein
as "anti-anger" (101) and thus in a sense anti-Gothic, while at the same time
their authors betray, like Seneca, a fascination with anger. He provocatively
argues that Mary Shelley's monster is a "terrorist, really" (104), whose guilt
is unmitigated because the murders he commits are premeditated. In this
reading, the monster represents "a third way of experiencing anger": rather
than succumbing to "outbursts" of "indignation and rage" (105), hedevelops
a "poisoned soul" with a long-term "devotion to revenge" (108).
The book's final two chapters address its most complexly angry
authors—Shelley and Byron. Shelley comes across as a fascinating example
of a poet who wants to use anger yet leave it behind. Beginning with the
question of whether Shelley lacks a "vision of anger" (110), Stauffer argues
that Shelley has it both ways, enjoying angry satire's ability to unmask
hypocrisy but exposing anger's tendency to perpetuate "cycles of cmelty"
(113). Finding "the mask of anger" (118) in a number of Shelley's poems,
Stauffer sees the hero of Frometheus Unbound (1820) as like Shelley himself in
that "he looks the other way while his outraged curse does his dirty work for
him" (117). Stauffer's analysis of The Mask ofAnarchj (1819) is one of the
high points of the book. Discussing Shelley's rewriting of Ben Jonson's
Pleasure Reconciled to Virtue (1618) and Milton's Camus (1634), Stauffer argues
against redemptive readings of The Mask, claiming that the poem offers an
awareness of "fundamental evil" (131). Ultimately, he backs away from an
angry Shelley, contending that his "poetry of desire" (for a "post-political
world") "depends upon, but does not admit, his poetry of defiance" (132).
Chapter 6 intriguingly argues that Byron transforms his "eighteenth-century
satiric inheritance" with a "spirit of personal revenge" (133—34). Stauffer
claims that while Byron opposes theatricality to sincerity, he also
"undermines" irony with "a spectacle of his personal rage" (134). Stauffer
shows how Byron infuses lyric poetry with a private vengefulness that is
itself staged. This chapter also compellingly demonstrates the "wonderful
anger" of Byron's letters and the way in which their "conspiratorial" style
and "playfulness" invite the reader's collusion (145). In the book's epilogue,
gender enters belatedly, in a brief account of how Keats and Byron
aestheticize and sexualize anger on occasion, while Felicia Hemans—^less
problematically than the male poets—"links states of passionate rage to
poetic inspiration" (173).
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Stauffer s mention of Hemans serves as a tantalizing glimpse of another
possible approach to Romantic anger, one that wotild begin with a less
famihar contour map of Romanticism. Even while shading that map
differendy from previous critics, Stauffer assumes the prominence of the
lyric as a genre and the importance of the so-called deep self as a theme. He
himself refers to William Wordsworth as the "absent center of this book"
(9). One limitation of the book is that in places it aligns "Romantic
sympathy (133) too easily with "true feeling" (12), without taking into
account the self-dramatizing elements of the sentimental legacy. Stauffer
does not always differentiate between late eighteenth-century sensibility and
Romantic sincerity. Yet elsewhere in the book, especially in the final chapter,
he suggestively draws attention to the self-conscious theatricality involved in
expressions of rage. As he puts it in a quotation from Seneca, rhetoric is
more effective when one "pretends to be angry" (19). Part of the strength of
the chapter on Byron lies in Stauffer's readiness to deconstmct the
distinction between sincerity and performance. Some readers might wish for
a more psychoanalytic take on anger, whether biographical, Hterary, or
cultural, particularly in the discussions of how angry writing impinges on the
sublime. Nevertheless, Anger, Evolution, and ^manticism is a thoughtful and
wide-ranging smdy of an absorbing topic. This book will be long valued for
its nuanced exploration of the ever-timely question of how words on the
page aim to inflict violence and cause harm.

